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Before the mind boggles completely,
ot's get back to facts and figures. This
the ond Paris Biennale organized
under the new formula which restricts
participation to artists under 35. An in-
ternational commission, composed of 12
members and chairman Georges
Boudaille, sele artists with the help
of files sent in me 150 correspon-
dents around the world. Unlike the
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The formula is flexible, the E

laws enjoin it merely to “provide in-
formation about international artistic
activity. In addition to the presentation
of works, it is open to any kind of event,
to any mode of expression, including
film and video as an extension of the
visual arts.” The Biennale is financed
by the French government.

With ground rules as vague as these,
the composition of the international
commission becomes a critical fac
in shaping the exhibition, since no com-
missioner could be fairly expected to
e for an artist whose work he is not

That the current com-

; 1posed of ten Europeans,
one American and one Japanese, ex-
plains why there are no African artists
in the show and none from-a-country as
active in contemporary art as Argen-
tina is. Walter Hopps, the sole
American member, is based at the
Smithonian Institute in Washington and
thus can't have been a very informed
advocate of the numerous files sent to
Paris by the Canadian correspondents.

Controversial as the show is, there is
one point on which all visitors agree:
No new school has emerged in this
Biennale, though one can isolate, if not
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