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A 

is for Artist-
On F ri day, the eighth 'Manifestation Biennale 
et Internationale des Jeunes Artistes'— known 
for short as thè Paris Biennale—o pe ns in thè 
Musee d'art moderne in Paris. lì is a form of, 
exhibition w/hichis little used in this country: 
Roland Miller assesses its significance for 
British art ; > 
The Seventh Biennale in 1971 en-
couraged ex peri ment; there was 
epparently nothipg YOU couldn't 
do (except inevitably an overt 
politicai attaçk on France), and 
even thè national groupings were 
nof definitive (within.the Dutch 
frroup of artists there were thfee 
of us British performers); 

This year thè selecfions bave 
been rearranged so that thefc? are 
no national groupihgs^and 
comnrtissioners from nìne countries 
hâve selected across the world, 
The chosen British artista are: 
Stephen Buckley, John Cobb, 
John D avies, Tam MàcPhàil, and 
Cari Plackman. There ss also to be 
Qn audio-visual section, to which 
artists were invited to Contributo 
information about their work. 
This has been handíed, t nt^is 
country by thè BritisftJ^puhcil. 

A good thing for London? 
In Decemhqr lastyeaf a series of 
monîhly meetings of all thè 
British. artists chosen for this 
section began in London.- Apart 
from sending slicfes and film to 
Pari9, thè eight individuels and 
groupa were gìven expenses, fo 
make thè trip over there. It was 
also suggested that apev/spaper 
should be published, at the-Bi-

ennale, oh thè lines of thè excell 
ent Italien Flash Art. The r.esult, 
is cailed Brique, 8 pages, one fof 
each artist or group represehted, 
Like Flash Art, it is in tabloid : 
form, black and white, and has 
statements from artists, rather 
than advertisements placed on 
their behalf by art entrepreneurs. 

Like thè Biennale itself, this 
newspaper contains a complex 
mixture: sculpture simply photo-
graphed wiîhout comment, a 
series of photographs of land-
scape and running figure, pictures 
and statemènts on performances, 
poetry-each artist expresses him 
or her self freely within thè form 
offered. 

If that is indeed thè ideal of a 
large supranational mixed exhibi-
tion, itcouid be a good thing for 
London. Britain has so far ghe 
well-established Bradfoird Print 
Biennale-and this fidèlity to 
ohe form seems to be a national 
characteristic. 

Work shown overseas is 
handled by thè British Council, 
who do their job with discrétion, 
tact, and infinite enthusiasm-
particularly for new fornis of 
visual art, in which this country 
is more highly respected abroad 
than at home. ; 

A 'Biennale' type show in this 
Country would hâve to be arranged 
by thè Arts Cpuncil of Great 
Britain. They did give us, in 
1971, thè series of Arts Spectìa— 
occurring in all régions. 

The Artist in thè Flesh 
The London Spectrum, at 
Alexandra Palace in August '71, 
was a splendid array of different 
forms and artista, many of whom 
were there to talk to baffled or 
excited visitors. The presente of 

artists, olive and communicative, 
whether actual ly performing their 
Works or simply minding them, 
is a very cruciai part of thè 
progression of art out of thè 
drawing rooms of thè privileged 
into the’World of psople. Alsó, 
artists meeting artista is not so 
comnfton-the objective of t]]e 
Paris Biennale is tc 'give artists of 
all nationalises, èged between 20 
and 35 years, thè opportunity tò 
present their own work and 
compare it with that of others'. 

What has happened since Art 
Spectrum London and all thè 
Regional Spectra (summer '71) is 
The New Art' exhibition at thè 
Hayward Gallery in Summer '72, 

and after that (summer '74). there 
is to be a big painting show 
involving (like 'The New Art') thè 
individuai sélection of one person, 
but then developing differently, 

( tree-like, through painters 
recommending other painters. 

So, like thè twice-yearly John 
Moores painting compétition in 
Liverpool, these 'Biennales' are 
single form exhibitions. (The 
New Art' was largely conceptual, 
in thè sense that there were more 

il words about and records of per-
ceptive processes than actual art 
works in a direct, crude, object 

i or. human shape. You got.the 
< artists' conception before or 

¡. üfter theír experience, instead of 
thè vitafexperience itself). Unfor-
tunately, adhérence to one form 

? for a représentative exhibition 

suggests a superiority of that 
form at that time. I don't balievo 
that sculpture is 'better* than ¡ 
painting, or performance moro 
worthwhile than conceptualism— 
there afe fertile things in eli 
torms, moro in some at times than 
in others, but thè elusive thing wo 
¿all art can spurt up anywhcro. 

Wehave also had (summer '72) 
thè 'Festival at thè Serpentine' 
including performances, movìng 
sculpture, nnd sound pseces, end 
in thè autuh?n end winter '72 
there was thè 'Survey of tho Avènt 
Garde' in many parts et Gallery 
House (R.I.P,). This year there is 
cunrently thè Peter Moores' Magic 
and Strong H/Iedicine' show in 
Liverpook 

These lasiî three exhibitions,. 
festivals, rjaìherings, cali them 
vvhat you will, all sharo in corne 
small way thè qualâty pf thè '73 
Paris Biennale—they bring 
.tpgether artists, their expériences, 
and thè 'public', and that is the 
process that keeps art alive. We 
need more of it 

Notes 
'Magic Ci Strong Medicine’ 
Waiker Art Gallery, Liverpool. 
Unti! October 23. , • - » 
Performance work—Sept 10—18 v 
and Octpber 4—7. 
Day return, P.uston to Liverpool: 
£5.40 (after 9.30 am Mon-Fri). 
Average jounriey 3 houra. 
'Bili Paris Biennale' 
iVlusee d'art moderne de favillo 
de Paris. ' 
MUsee national d'art moderne. 
Muses Ga! fiera. 
Sept 14—October 21 
Train and boat return, Victoria to 
Paris: overnight Sept 14, 15, 16: 
£9.90. Weekends after that date: 
out on fri or Sat, back Sun or 
Mon, any Crossing except thè 
night bo3t, approx £11 return. 
Standby flights bookable tho 
evening before, West London Air 
Termina^ about £15. 
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