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'Mangled bodies and macabre 
graveyards litter the floors 

othe museums' 

FOR THE past eight years 
the Biennale de Paris 

has inaugurated the Paris 
art season each September. 
But tradition stops here, for 
this is one of the must 
free-wheeling, non-directed, 
exasperating, amusing and 
boring exhibitions one could 
hope for. 

T o further complicate 
matters, this year’s Bien-
nale is being held, cheek-
by-jowl, under the same 
roofs a s two enormous 
shows devoted to the futurist 
and cubist movements. 

Formerly, the Biennale 
was held in a park on the 
Left Bank. Now, with this 
show sprawling throughout 
both the municipal and na-
tional muséums of modern 
art here (they adjoin each 
other on the Avenue de 
President Wilson), the Bien-
nale has been consécrated 
by the Paris art establish-
ment. Such récognition of 
the avant-garde has not 
made it staid, however. The 
art of today, in gestation, is 
represented from ail parts 
of the world. 

Theme of Protest 
Of the 89 participating 

artists, 16 are American — 
mostly from California, 
comprising the second larg-
est national group, after the 
French. The American 
pre-occupation with viol-
ence, emptiness and death, 
depicted by electric chairs, 
mangled bodies and ma-
cabre graveyards litters the 
floors of the muséums. 

The prédominant theme 
underlying this show is pro-
test, both politicai and so-
cial. An anonymous work, a 
typewritten blowup pasted 
on can vas, exhorts Franco 
to free Spain’s artists. The 
Germán paintings depict de-
pravity in bizarre seenes of 
everyday life. But, lacking 
thè cruelty of a Georg 
Grosz, these graphie com-
mentaries hâve a hollow 
ring. 

The primary criterion for 
admission of artists to the 
Biennale is that they be un-
der 35 years old. It also 
helps if they hâve received 

some measure of récognition 
in their home countries. But, 
in the case of Wolfgang We-
ber, a flattering letter to 
Mme. Pompidou resulted in 
the inclusion of his “Won-
derful Fantastic Tarzan 
Plastic.” 

This ehef-d’oeuvre is a 
tented environment, com-
plete with winking Christ-
mas lights and taped grunts. 
A large table inside is eov-
ered with little people, crepe 
paper trees, mirror lakes and 
papier-mache mountains, re-
sembling a fifth-grade social 
studies project gone nsad. 
Dominating this work is a 
myriad of tiny Tarzans, The 
whole is festooned with ba-
nanas and plastic palm 
f ronds. 

S IXTY years ago the fu-
turists set forth in the 

art world to free themselves 
from the restrictions of poli-
tics and society, but in a 
more organized way than 
the young artists of the 
Biennale. 

First, they issued manifes-
tes, stating their goals. They 
put down muséums as “use-

less admiration of the past.” 
Ironicaìly, they are now re-
garded as the old establish-
ment, displayed on the walls 
they scorned in 1909. 

Nearly one-quarter of this 
250-work show in the Munici-
pal Muséum oí Modern Art 
is devoted to Picasso and 
Braque. 

Before long, the two inno-
vators were surrounded by a 
host of colleagues and imita-
tors. This exhibition begins 
with Cezahnèriruns through 
famous artists like Gris and 
Legesr to an obscure but apt-
ly narned Czech, Bohumil 
Kubista. 

In the Biennale and futur-
ists’ exhibitions, thereisthe 
element of a put-on, of hu-
mor, and of knowing the 
transitory relationship of art 
to the time in which it is 
created. The futurists and 
young artists of the Biennale 
reflect a concern with some-
thing beyond painting. In 
many ways, this art is much 
more provocative, rejecting 
cuits of the past, and openly 
inviting controversy and crit-
icism. 


