FROM RUSSIA to Louvre.

Renoir’s “Child with a Whip,” both from

Russia’s French Treasures

By John Ashbery
PARIS, Sepl. 27.—More than 100
French masterpieces from Lenin-
grad’s Hermitage Museum and the
Pushkin Museum in Moscow have
Jjust gone on view at the Louvre,
This exhibition, the largest ever to
leave Russia, was at the Bordeaux
Museum during the summer and
will be in Paris until Dec. 31.

Today an American
Rluséin ~acquires™af  THiportant
piece of French art, there are sure
to be angry articles in the French
press about France's “national pa-
trimony” being stolen by foreigners,
But this situation is not new,

In the 18th century, Catherine
the Great was already aequiring
French art on a secale tlmt would
cause & modern collector's head to
spin, and the cries of alarm in
France ab that time were perhaps
Justified.

Thanks to brilliant advisers such
as Diderot, Grimm, and Prince
Galitzine, the Russian ambassador
to France, Catherine acquired a
cpllection of French art whese size
and quality can scarcely be match-
ed today. even in the Louvreu

whenever

Fragonard’'s

the Hermitag

One of her major triumphs was
the acquisition of the fermier o:
eral Pierre Crozat’s entire rr'hl‘

n of 400 paintings, co
the finest in France in the
Louis XV,

Seeing these marvelous pietures
shown in France for the: first time,
Frenchmen may well feel that' their
national patrimony was unjustly

2 Bu: as Jacques Chaban-

185 ili- & noteto
t]\e Bm {l{' “aux catalogue. thev may
also take pride in the rayonnement
of French culture, testified to by
the acquisitive lust that French art
has traditionally inspired in for-
eigners,

Since almost every piece in the
exhibition is a master piece, one can
do little bm: enumerate the high-
lights. The earliest work shown,
Clouet's portrait of the Due d’Alen-
con, already sets down the basic
‘.IJHIl(‘l]'r!PE of French art for four
centuries to come: r
clarity of color, drawing, and mass

Aot

jed volumes and a sense of m3

arising from the way
these are put together,

in
'I"I;l:

mhich
don-

inate also in works of the rrdlow.mn

century like Louis Le Nan s magnif-

“Poor Family”

(left) and
e collection.

lice interior called “The
7 or even in
ions of
ol Paris !ru Receiving Louis
& coldly official group por-

peasang
| X1V,
elogquent work of art

Perhaps the gr P’lnf“-l sBurprises in
the show are the 18th-century
paint

Ac rn.tu.med as
the greatness of
|din and Fragonard, you will still |
be amazed by the splendor of some
of the wo shown. Two master-
pieces in Fragonard's frot “im-
pressionist” manner, P.Jrn
i and “Winning a Kiss,
contrast with the more studied but
equally pewerful charm of his af-
ten-reproduced “The Stolen Kiss.”

Chardin's ‘Cubism’

There ‘are anticipations in Char-
din's “The Laundress” of both Cub-
iEm (in
- |modeling of the laundress’ dress
—lana cap) and Surrealism (in the
|ghos figure of a second laun-
loom through steam in a
further room),

Watleau's “The Flying Column?”
is & military scene remarkable for
the bmoqua prnll[erabmn of :ts
tiny 1 ] i
18th-cen P H Jml. Bap-
tiste Perroneau's *“Child with a
Book” and “Little Girl with a Hat”
by Jean-Louis Voille, 8 Frenchman
who worked almost entirely  in
Russia, are both profound studies
in child psychology, distinguished
by their rich, sober handling

Although the czars who succeed-
ed Catherine did not share Hher
taste for collecting, a certain num-
ber of important 18th-century
works by Delaercix, Corot, Boilly,
David, Courbet and others, .md
|especially Ingres's superb portrait of
1Count Nicolas Dmitri Gourlev,
included. But it was not until the
early 20th century that

“creative” collections of French art
were to appear in Russia,

These are the collectibng of
art.  amassed by two
‘\lhhml and Ivan Moro-

may

the fand

trait which sill manages to be an |

the curious geometrical | |
and riythmically

at Louvre

Stchoukin, which were national-
ized and given fo the Leningrad
Moscow Museums after the
{1917 Revolution,

Négre

[ Picasso's Art

works by Renoir,'
| Cézanne, Sisley, Pissarro, Gauguin, |
Van Gogh and ofhers, But espe-
tu\][\ remarkable are the works
first decade of the 20th |

Included are

the

We I.”Lull (.Inr-]centvr” b¥" Picasso, Matisse, Bom=|

inard and Derain,

|
Picasso was at the height of his |
[creative power in the so-ealled |
(art Negre” period of 1907-1909, of |
which five rare examples are
shewn here, together with two
Cubist still-lifes of 1912. Similarly,
,Mni Isse never surpassed the revo-|
lutionary beldness and newness of
works like the “Nymph and Salyr”]
and “Dance Around the Nastur<(
tiums" shown here, with their acid|
color contrasts. vast plane .su'fﬁue.q
dislocated figures, |
Together with the Picassos just
mentioned, they represent the high-
water mark of 20th-century art.
This is the first of a number
of exciting exhibitions scheduled
by Paris museums this fall. Later
this \w(' the usually lively Paris
L. pens at the Musée d’Art
rone; In October an ambitiols
series of exhibitions of lsth—cen-'
tury European art opens at the|
Louvre, the Petit-Palais, the Mobi- |
ler National and the newly re-
modeled  Orangerie.  Sixteenth-

nnale

are |

other |

century paintings, drawings, en-
gravings and tapestries from ali
over Europe will be presented sim-
ultaneously in what promises to
be & momentous reappraisal of
this century, somewhat neglected
In recent decades in favor of the
17th ‘century:

Note: the “College Art Study
Abroad” program begins its fall
semester of classes in painting,
life drawing and graphics this week
at the American Center for Stu-
dents and Artists, 261 Boulevard
Raspail. A series of gulded visits
to museums and galleries is in-
riuded in the comprehensive sti-




