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Whatever one thinks about
Britain’s economic contribution to
a Common Market, there is no
doubt that our contemporary art
is already being accepted abroad
as a rich and livelv export.

British Week in Brussels has
presented a -staggerngly  strong-
looking selection of British  art
which amazed ecven the London
critics who flew over for the event,
and which had the ar them
sefves (so often confined to had
hanging space al the Tate and

limited to small galleries
almost finding it hard to

that the works were
actually  theirs. The gigantic
exhibition halls of the Palais des
Beatix-Arts,which will contain the
until October 22, for once
scemed  the perfect setting for
voung contemporary painting.

The artists  represented  were
supposedly selected from either
past  or forthcoming Biennale
there was little theme
or reason in the grouping bevond
that, other than gathering together
large-scale  works by British
painters who are at this moment
heing generally talked about on
the Continent. The response to
was so favourahle
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believe
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| who
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he show included Patrick
who 15 hors concoury at
Biennale in Paris.
Bridget Rilcy, "% will represent
us at Venice next year; Richard
Smith. who has just won the
coveted Grand Prix at Sdo Paulo:
Bernard and Harold Cohen and
Robyn Denny of the last Venice
Riennale: and John Hoviand., who
won the Young Artists award at the
Tokyo Biennale Peter Phillips,
has never exhibited in Lon-
don in a one-man show, was
threwn in for good measure. Allen
Jones, who wan the Prix des Jeunes
Artistes at Paris in 1963, and Joe
Tilson. who was at the Venjce
Biennale last vear and who also
won the Sanm Marino  Biennile
prize in 1963, were also present.
David Hockney was included as
well, for who would dare have an
exhibition of wounger British paint-
ing without him?

Of'" all the artists John Hoyland
fooked the most spphisticated with
his great walls of acryllic stained
inta stretched cotton-duck.  These
pared-down abstractions of simple
geometrical shapes. vibrating in 4
ficld of brilliam colour, some ol
it blurred at the edges, some of it |
running slowly away with itself, |
speak eusually of minimal forms.
but at the samée time hold within
them a softness. sensibility, & |
feeling: for material that makes |
them something more (han just re- |
ductive geometric exercises. ‘The
pictires seem to say with a firm
and assured voice thap art is not |
only about movements,
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His Atlantic
galf-ball waves
ainst  a  fat-topped
Pra shrewdly the lesson of
Matisse, but with a twist of faux-
naive irony that lets us in on the
game of style and illusion. |
achievement to hring
Richard Smith's

personal,
with its

L Waksen
together some of
best works for  Brussels, at a
moment when he was exhibiting at
Sao Paulo. His large Proscenitm
of 1966 dominates, with ils cul-out

set against a reflective metal
that has been scratched
that it acts like a curtamn
between us and our reflections. The
cooler hard-edge shaped canvases
of the vear ‘before, in  strpng
colours which kiss €ath othér
ferociously  wherever they meet,
have an authority and grandedr
hard to match internationally at
this time: That Smith won the
imporiant Sap Paulo prize 15 one
copsolation for tus having - Just
missed winning the Venice Bien-
nale last wvear. Like most British
artists, he 15 more appreciated
abroad than at home.

In a town cluttered with flutter-
ing. Union Jacks and (traffic-
dodging double-deckers, with Lord
Snowdon  doing  the honours,
Glorigna at the local opera house,
and Princess Margaret's tiara-cd
head in every shop window. it was |
only fitting that the actsts them-
selves should put in an appearance |
for a week of avents following the |
opening of the exhibition.

The Bangue Lambert, which
houses one bf the greal 'modern: |
art collectiohs as well as being one
of the most beautiful buildings in |
Europe  (designed by Gordon
Bunschalt), was the scené of Sit
down supper lor British GrHsts
and same

urface

OVET SO

their friends. On the
day the Friends of the Tate, who

had flown over to see Beleian col-

lections and museums, visited the

Banque Lambert. ‘When told they

were invited 1o see the exhibition, |
in the Palais des Beaux-Arts .of |
vounger British paint one be- |
spectacled gentleman, perhaps

summing up the whole ‘English

atlitgde 1o iats own art. remarked

to a lady in @ m@dve hat: " Oh,

we can miss 1t outTafter all, vou

see thay sort of art apv alterng

at Robert Fraser's.”




