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'Simple things n R
: PARIS. Vier luftgefiillte, aus Pla-
- - gtilk geformte Frauenfiguren, mit Sil-
e ect at Blenna] e berfarbe gestrichen und so schwer
- P atmend, als ob sie in Agonie verfal-
: len wéren, haben bei der am 29. _
3 o : September erofineten Fiinften Pari- = — —
From Guy Breit (| and differen R ser Biennale die grofte Aufmerk-
Art Critic which 4 samkeit des Publikums gefunden.
s pockets full §- e 1182 Objekte von 800 jungen Kfinst-
Paris, Oct foods. Thesé : lern aus 56 Staaten sind im Pariser
rt exhibition the eact oul, Museum fiir Moderne Kunst zu be-
{ peculiar struc- {L WS E8 sichtigen.
ire usua

fairly clear, because each country has "Fj_ﬁ_"‘f“-" g
its own pavilion which it prepares & “\‘_"_ SSDLpR
it wants, and these indivi | parts Sndt 5.“". e
fit loosely into the whole. Ut t m““m”‘”‘g A
Paris Biennale des Jeunes Artist styles {from
(they “Have 1o be h unaware of, o
strugeled into existence on Saturday developments)
seems Lo experience near-fatal con-
flicts between the parts and the
whole. which is ironical since it IS The }
the most centralized in organization. f:-.rll'.r-;. :
To begin with it is all = one un- .
wieldy building (the Musés d'Art
Moderne de la Ville de Paris). Coun-
tries have sections to themselves, but
there are usually last-minute
squabbles over space (on the press
view day 1 watched the ltalian Gianni
Colombo putting up an interesiing-  rehe
looking environmental constructiail, section an
but fhe mnext day he withdrew i firm - brigl T
altopether because apparenily’ He Mac e : i ARGUS de Iu PRESSE

could not get the conditions he had boards l¢aning

asked for in advance). The Biennale Edward Rusch . Tél, : 742-49-46 - 742-98-91
authorities invite contributions 1o :

various sections whose arrangement il al, BY Meontmarire - PAR!S 2°
they are responsible for, in that the

works are grouped togethet according
to theme rather than country. Oue H* de débit

inpers ol tWo years

15 for—me i & W
ago, another for group projects, and
they initiated three more seclions this
year: for arc cture, photography
and stage-design All were pretly
shabbily presented. Al the opening
TV cameras were busy filmi
parade of rather bored-looking girls
» pmanal-

dressed in fluorescent 1€ 30 .
section while deutsch =
€ Kunsﬂ -
er zur

ing from the French
these installations were still B
unfinished. :

Allin all it would be difficult for . S'ennale von Pagi
a journalist who dutifully attended Eine ungewshni; 8
the press view (two days before the 30 jungen do Ohnlich starke
exhibition opens to the public) of der Biennale Uifd‘!en Kiinstler
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even the vernissage on the next day,

DEIEga tion von

to feel confident he | seen enough
of the Biennale to write about iti
These spleenish remarks, may be
due pargly to such a brief, harassed
view. But it is always difficult

see thines in this Kind of exhibition,
Its whole structure scems 10 damage
the artist-spectator relationship, The
young Brazilian  sculptor Helio
Diticica, for example, senl some
“olathes ™ to be worn, imaginative
constructions incorporating slogans

tober von einer §

net und .
lohng, T Gel




