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Montrealer 
5700 wins'prize m 

Paris show 
John Max 31-year-old Mont-

real photographer, one of 
Canada’s four artists selected 
for-the 5th Bienmal Exhibi-
tion in París, has been 
awarded a 1000 Franc 
scholarship by the exhibition 
committee. It is one of six 
equal pnizes given to the 
participants in each of the 
sections of sculpture, paint-
ing, photography, p r i n t s, 
experimental films, architec-
ture, group Works, medals, 
music, and t h e a t r e set 
design. 

The works of the Canadian 
artists in the 5th Biennial 
were shown at the National 
Gallery last Aprii in the 

exhibition “Canada at Paris”. 
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Photographe^ , 

ivins Paris award 
PARIS. Oct. 12 — (AP) — 

:
 John Max of Montreal lias won 
a 1,000-franc ($216) scholarship 
for ms entry in the photography 
division of the Paris Interna-
tional for Young Art-

| ists. 
Max was one of six to win 

the scholarships inthe same 
category, including Yukata Ta-
kanashi of Japan, who won the 
biennial medal. 

About 50 prizes were distri-
buted to foreigners in the com-
pétition which drew 1,485 en-
tries from 53 countries. 

Extract from 
Montreal Gazette, Quebec, Canada 

THE LIVELY ARTS -THE GAZETTE, SATURDAY, NOVEMBER 18, 1967 39 

The Biennale de Paris des Jeunes Artistes An Exciting International Event 
By BRUCE G. DUNNING 

PARIS — The month-long 
Biennale de Paris, now draw-
ing to a close, has brought 
thè city samples of the most 
exciting work being done in a 
variety of media throughout 
the world. 

Officially entitled La Mani-
festation Biennale et Interna-
tionale des Jeunes Artistes, 
thè program invites artists, 
writers, musicians, film-mak-
ers under 35 tolsubmit their 
work to Paris audiences. 

This 1967 édition has been 
almost unanimously termed 
the most successful since 
Biennales b e g a n in 1959. 
Youthful, exciting, amusing, 
lively, insightful are words 

being used to describe the 
event. 

The focus of thè program is 
the exhibition of painting, 
sculpture and related arts at 
the Muséum of Modem Art, 
the largest part of the Bien-
nale activity. In ail 56 nations 
are representad, 452 artists 
and US^. works. 

The feeling that jolts the 
visitor to the muséum is the 
force and drive with which 
young artists are attempting 
to come to terms with rapidly 
transforming worlds, and the 
varied ways in which each 
seeks to impinge an order on 
his expérience and to demand 

attention from the viewing 
public. 

These attempts range from 
the bold, seemingly “engineer-
ed” forms that corne from 
highly indus trialized nations, 
such as Canadian Henry 
Saxe’s vinyl and aluminium 
constructions or the molded 
plexiglass industrial forms of 
U.S. sculptor Craig Kauff-
man; to the boldly-stated 
studies of perspective, hard-
line abstraction, intense pri-
mary color and new material» 
from the young Japanese 
artists; to ambitious and 
knowing leaps to catch up to 
the West — without imitating 
— on the part of Eastem Eu-

rope an artists, and the fiowmg 
together of modem influences 
and ancient cultural traditions 
in the work of artists in the 
so-called emerging nations. 

The dominant thème, if so 
formai a term is even appro-
priate to such an anti-formal 
show, or the dominant tend-
ency is thè nearly complete 
disappearance of traditional 
terms of reference, of distinc-
tions among media. Even 
such now-weary terms as 
“op” or “pop” are out of 
place. 

In general the most exciting 
works are those that, for lack 
oi any other term, fall into 
the category of sculpture. 
Such a term, however, must 
be stretched so broadly as to 
include on one hand thè forni-
ed and padded canvases that, 
framed and hung like paint-
ings, derive their_, gre a te si 
impact from their iTirée-di-

[ mensional forni, and on an-
other to take in the walk-in 

* ‘environ ments” created by 
small groups, _ especially 
French and Italian artists, 
and on a third to include 

I “machine sculptures” that 
light up, agítate, vibrate, 
hum, sing in their attempts to 

I ensnare thè viewer’s atten-
tion. .. 

j Of thè Canadian contribu-
tors, Mr. Saxe seems to stand 
out more impressively against 

the international compétition 
than do Pierre Hébert (graph-
ics and film-m aking) and John 
Max (photography) in their 
respective categories. These 
three, of Canada’s four con-
tributors, are Montreal na-
tives, thè sole exception being 
Al Sens, boni in Vancouver, 
whose color movie The See, 
Hear, Talk, Think, Dream 
and Act Film has aroused in-
terest among the cinéastes 
showing here. 

Mr. Saxe’s strongly colored 
constructions — of folded and 
hinged hexagonal modules — 
crawl up the walls, sprawl 
about the floor or dangle from 
tire ceiling. The ways in which 
thè hexagonal modules are as-
sembled create patterns that 
arrest thè eye and interest 
of the Viewer. 

Mr. Max’s photography is 
handsome and well-executed, 
but these close-ups of faces 
and figures, in heavily con-
trasting shadow and light, 
have been done so often that 
they pale before thè more 
imaginative work, both of re-
alists like Japanese prize-win-
ner Yutaka Takanashi and of 
surrealists like France’» Fran-
çois Cherrier or Czechoslova-
kia’s Ladislav Borodac, who 
are experimenting, not always 
successfully, with multiple 
exposures, broken film, micro-
photography, texture and re-
fraction. 

The United States’ contribu-
tion is rather disappointing 
despite the faci that painter 
Lyn Foulkes’ large reproduc-
tions of sepia postai cards 
won one of thè show’s major 
awards. 

The two U.S painters and 

two sculptors are Western-
bora and are now all resid-
ents of Southern California, 
an area that is growing 
rapidly in artistic importance 
— as this work shows — but 
an area nonetheless that is 
far from the sum of U.S. 
artistic activity. The sélection 
has an unfortunate uniformity 
that is misleading in the light 
of the many directions cur-
re ntly being followed in the 
United States. 

Absorbing merely the paint-
ing. sculpture, graphics and 
photography requires several 
visits to the gaumt muséum 
overlooking the Seine, without 
even touching on the daily I 
récitals of originai music, 
film showings, lectures and 
theatrical events that havel 
taken place throughout Paris.l 
These too, like thè exhibition,! 
show the nude range and! 
intriguing directions of youngl 
artists in many media. 3 


