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Flash Art News 

The New 
Paris Biennal 
A char with secretary-general, 
Georges Boudaille 

(Jeorges, whai will thè new Paris 
Biennal he like? 
Metter than all thè previous oncs. I 
hope. We ha ve more space and 
more money. Iastead of forcign 
eurators there svili be a small inter-
national commission. The age limit 
(35) svine h was imposed righi tip to 
thè last Biennal has been abol-
ished. together svith thè idea ol'div-
rding thè exhibition up according 
lo country. 
Bui will il he more of a histórica! 
exhibition or an informatice sui-
ves of toda y's art? 
Absolutely non-h ¡storica I. 
Somewhere hetween Documenta 
and thè Penice Biennale? 
It certainly won't be like thè Venice 
Biennale. 

lidio are lhe eurators? 
Tberc are fivc members on the 
commission: 2 Prendi eurators 
and 3 foreigners. Achille Bonito 
Oliva, Alanna Heiss. and Raspar 
Koenig are the forcign critics; the 
Prendi critics are Gérard Gasstot-
Tu lu botami Claude-Louis Renard.-

Centre Pompidou 
Just a fevv ss'ords about the 

more important items on the pres-
tigióos agenda of Paris’s Centre 
Pompidou for 1983-84. The exhi-
bition of Tsventieth Ccntury Czc-
choslovak Drasvings, and sculptor 
Richard Serra’s onc-man shosv, as 
sveli as the Balthus retrospectivo, 
svili continue through Decomber. 

In 1984 the centre svili présent 
an exhibition of unpublishcd pho-
tographs on Hans Bellmer and his 
activity as a graphie artist, fol-
losved by onc-man shosvs of Arnulf 
Rainer, Christian Boltanski, Etien-
ne Martin, and Raymond Masón. 
Pinally, of greater historica I signif-
ica nce, an anthological exhibition 
of Bonnard, a De Kooning rétro-
spective on the occasion of his 
cigli t ict h birthday, a hundred 
drasvings by Chagall and an equal 
number of Kandinsky’s major 
paintings from collections through-
out the svorld. 

Düsseldorf '84 
Düsseldorf is trying to rccover 

lost ground in ternis of artistic 
prestige. Ovcrshadowed by Colo-
gne in ’83. it is planning a major 
comeback in '84. In the spring it 
svili liost a major exhibition on the 
latest Germán artistic panorama, 
svith roughly a hundred artists. As 
regards luster and quality, the 
standards it aspires to are those of 
Wcstkunst and Zeilgcist. The 
favorite among the candidates for 
the curator’s position is forty-nine-
ycar-old Harald Szeeman, who is 
at thè height of his fame after the 
rccent success of Gcsamtkunst-
sverk and his work on the organi/.a-
tional committee of Documenta 8. 

Craffiti Artists in 
Holland 

the gralïiti-ists hâve gai ned an 
etiormous amouni of ground in a 
very short space of lime. In Hol-
land tlicy hâve gained entra nce noi 
only to private collections, but also 
lo thè Groningcr Muséum svliich, 
togelher svith the Boymans-van 
Heuningen Muséum in Rotterdam, 
is shosving ten artists svho uniil 
very recently svere spray painting 
the Nesv York subsvay trains, obliv-
ious to the art svorld. 

Cover of (.'raffiti's catalogue. 

Biade. Dondi. Sccn. Zephvr. 
Putura 2000. Crash. Quik. NOC 
167. Lee and Rammell/cc hase 
been chosen from the many graffiti 
artists svho popúlale the Nesv York 
scene. I he cimice was ais» mude 
svilii the help of dealer Yaki Korn-
blit. svho has shosvn many ofthesc 
young artists in his gallery. crcat-
ing a gooddeal of interest in their 
work in Holland. The shosv 
(accompanied by a catalogue svith 
text by L.dith DeAk svho lias donc 
niuch to promote these artists) svili 
be travelling from Rotterdam to 
Groningen, svhere it can be seen 
from January 14 to Pebruarv 26. 

international 
Craphics 

Sixty artists are represented in 
thè I op Graphie catalogue pub-
lished by Eco della Stampa. 

Lhe hook is designed to offer 
collectors the besl contemporary 
graphics published throughout the 
svorld. svith a svidc range of authors, 
most of them top-notch. There are 
Chagall and de Chirico. Ernst and 
Kamlinsky, Marini, Mirò and 
Moore, Nicholson, Picasso. Savi-

nio and many otlicrs (perhaps too 
many Italians in proportion to the 
artists of other countrics, occa-
sionally svith éditions svhich seem 
(oescape the desired Controls), and 
cadi is given a brief bui significa nt 
biography in Italian and in Eng-
lish. The reproductions of the 
works are of good quality and the 
descriptions —also in Italian and 
English —are compréhensive, avoid-
ing thè terni "originai,” svhich is 
now quite meaningless,and empha-
si/.ing instead sudi matters as the 
author's signature, the prilli run, 
the printer and the publisher. Priée 
lists in lire and dollars. The volume 
eosts ,S2() and is assolatile Ironi: 

Klein, Beuys, etc.); the second, 
more extensive section, présents 
svorks of minimal art, conceptual 
art and arte povera, wliilsi the third 
part is devoted to the “new paint-
ing” that lias been the centre of 
artistic activity silice thè end of the 
seventies. The catalogue contains 
numerous color reproductions of 
excellent quality and accompany-
ing texts by Christel Sauer. Only a 
few of the texts contain descrip-
tions of the works. and there is a 
greater attempi, svith the help of 
quotalions, lo express cadi indi-
viduai arlisl’s spécifié altitude, 
lite texts are in English and Ger-
mán, uiulerlining the international 

Donna Henes, Cocoon Ceremony, 1979. 


