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The Movements

Having spoken of “art in the
bud” o.-‘u.:- is nonetheless obliged
to remark that artists tend to be
born into a movement,

The advantage of the current
phase in this respect is that all
doors would seemn,
been Wy the public is
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ready to recelve communication
oractically any medium.
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a point.
Looking

hold -Jl""‘

at some of the
attention

He makes excellent color

by no means

plays with

eomething

and if he uses peeled
wooded set

e the viewer as a ne

I pat Anders
reated a sort of mini-

tionary Iw

aplin "I‘d
"I['l" i &

s es of ferm ¢
It is also rather pe
able and in the present case, ‘:'Lt
is just as well: Its plain vitality is
in the present, not at all 100 years
from now.
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Eileen Lawr
ed by the delicacy of her di
manship and her ability to use

ents of precious refinement
without their getting cut of hand.
long, screenlike works
show alignments of feathers, eggs
and twi (all drawn} in a col-
lage setting of sumptuous, hand-
made paper.

Filippo Avalle br complexity
and its delights with a large work
of plexiglass, glass, mirrors and
drawir Portions of the glass
cover are frosted so that one

Her

Arcier,

Artist Raymonde

Linmp,:'-' the inside through the
cle parts and the slanted mir-
rors Hm* are set behind them.
There is also much that Is
more predictable. Many of 13‘-.':.-
partizipants dwell on the intoler-
able realities of the world—
violenee (private and political),
repression, the co aring < 't
of anonymity, ete.—which Lthey
fecel make a moc of any at-
terpt at artistic c uwn Some,
like the French Groupe Untel,
bring wit to the treatment of
this sort of subject by using
packaging under plastic and the
rmarket technique of pre=
sentation to str the Iimper-
sonality of urban life in Paris
and its suburbs,
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There is a fair amount of paint~
ing, much of it rather arid and
some of it vacuously raucous.
Dominique Thivlat appears te be
emerging as a nt, and An-
ar Salamun's dye-stain tachism
is pleasing to look at.

There is much painting in the
Latin American section—a good
deal of it barogue and torment-
ed. Jorge Alvaro's circus figures
are barogque, but they also have
a certain warmth and serenity
to them.

Among the most outstanding
and convineing contributions are
Robert Helms's {etish hoxes, which
are the work of a master crafis-
man as well as of an artist of

soope.

ies tricots de ma meére,” at Biennale,

From the above enumeration
it will have become apparent that
the present crop of Blennale
artists is distinguished by the
variety of approaches and tech-
niques, It Is also se isfying to
observe that morbidity and its
attendant nihili are on the
decline. Perhaps, one would like
to think, we are emerging from
the freeze that has made much
recent work so sterile. That is
only the hope of a hope, however,
like that expressed by a German
couple, Renate and Hilmer Lin-
tow, who sent in a collection of
maeazine photos which, as they

r. beneath the stereotype, rep-

ent the desirable and attain-

abile hopes of mankind.




