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FAILING ART SALES 

DEBATID IN PARIS 
Teachers, Critics, Dealers 

and Painters All Accused 

By JEAN-PIERRE LENOIR 
Special to The New York Times 

PARIS. Dec. 17 —The tide oí criticism ' aimed at the Paris School of painters. began torise 
f with the triumph of pop art 

at this year’s Biennale. The criticism shows no sign of hav-ing reached its high water mark. 
In Paris almost every aspect ! of teaching, painting, selling 

and reselling art has been 
weeks. The teaching academies through the mili in recent weeks. 
The teaching academies hâve - been criticized for their out-
dated methods, the critics have been taken to task for being 
nonconstructive, and the deal-
ers have been accused of strang-
ling up-and-coming painters to 

| further their own dark interests. 
Everything from the weather to 
the Chinese atomic explosion 
has been blamed for the sinister 

s state of affairs. 
Blame is Widely Distributed 
A sure sign of the gravity 

of the situation is the fact that 
the French are now beginning 
ta back up British critics of the Paris school. Instead of produc-ing an indignant rebuttai, as it would have done a year or two ago, a “Paris Post Mortem’’ that appeared in The London 

. Observer a few weeks ago was picked np, quoted and even 
j praised here as a sober warning that the end was near—unless something were done soon. 

What should be done and who should do it, however, remain 
, matters for discussion. Most of the painters say the crisis is the fault of the galleries. 

“There are too many of them 
. in this city and they worry more about their income tax 
than their art,” is a typical appraisal by painters. The gallery owners spread the blame between the painters and the collectors. Many artists in Paris are losing touch with changes in tastes in the out-side world, they charge. When Daniel Cordier closed down his 
art gallery here after the sum-
mer recess, his plaint that many collectors were going through an anti-French phase was taken üp by a good number 

‘ of his colleagues. 
The art auctioneers have be-

. gun to blame London and New York. 
London Sale Impressive 

“It’s getting far too easy to travel these days,” the repre-- sentative of one of the city’s biggest auction offices said bit-terly. 
I "A big sale of paintings at Sotheby's gives our clients an excuse for a weekend junket. they wouldn’t get at Versailles." 

The recent two-day sale at Sotheby's, where nearly S4 mil-lion was paid for paintings at a time when an international res-eue mission had to be organ | for the pound, depressed Paris 
| auctioneers greatly. It seeems now that even the strict guar-I antees of authenticity that Paris offers at its sales are not a sufficient offset to the tax charges that have to be paid here. 

A change in the tax system would help, but it would prob-ably not be a, lightning cure. The market slump shows every sign of being long-dra.wn-out. A few years back, anybody who had more money than was respectable put te surplus ther into gold or into art. Those who thought of it first have marie a, good deal now by re-sale. 
However, a few of the.se in-stant connoisseurs find them-selves with cellars full of sec-ond-rate canvases, and these help depress the market. 

4. Biennale in Paris 
Mit Generalkommissar Grochowiak 
Der Direktor der Städtischen Museen Recklinghausen, Thomas Grochowiak, ist von der Kulturabteilung des Aus-wartigen Amtes beauftragt worden, als 

Generalkommissar für die Bundesre-publik die deutsche Abteilung der 4. Biennale in Paris einzurichten. Sie fin-det un Oktober 1965 im Musée d’Art de la Ville de Paris stati Vertreten sind die Sparten: Malerei, Plastik, Graphik, Buhnenbild, Musik, Pilme über Kunst und künstlerische Teamarbeit. Die Bien-

nale wird Werke von jungen Künstlern 
zwischen zwanzig und fünfunddreiBig 
Jahren zeigen. An der letzten Biennale 
1963 waren fünfundfünfzig Nationen 
beteiligt. 
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Galería Lacloche w Parytu, plac Ven-
dôme, ekspontle malarstwo Jana 
bensteina, wisoko juz notowane na 
rynkach zagranicznych. Recenzent pla-
styczny „Le Monde" zauwaza: „Figura-
tywnosó u Lebensteina malej korespon-

duje z rzeczywistoscia bezposrednia : ona 
slega dalej, drazy w materiale wizje, 

ktôre ten poldki malate nosi w sobie 
gleboko... U Jana Lebensteina fantasty-
ka, wydaje sie, wywodzi sie wprost z 
koloru, z samej materii. Piôro umoczo-

ne w tuszu proponuje nam najczesciej 
xwleragta nawkicowane kreska precy-
zyjna, dokladna chcialoby sie powie-
dziec skrupulatna”. » Spor miedzy 
Francuzami a Amerykanaml o hege-
monle we wspôlczesnej plastyce, rozgo-
rzaly od ostatniej Biennale Weneckiej, 

na ktôrej Francuzi poniesli kleske, co 
dalo powód Jednemu z dziennikôw ame-
rykanskich do zatytulo wania artyisuiu 
o Biennale „Paris, post mortem”, zo-
ctal czesciowo oslablony na skutek przy-
znania ' przez amerykanska fundacje 

Prix Carnegie” dwu wysokich wyrôz-

nien artystom francuskim. Otrzymali je: 

Jean Arp (wybitny rzezbiarz) I Pierre 

soulage, jeden z najawietnie jszych ma-

larzy wspôlczesnych. 


