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| DEBATED IN PARIS

]- Teachers, Critics, Dealers
| and Painters All Accused

il
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fiSehool of painters heoan o £
with :!!.:sﬁ:h of pop art

_ year's Biennale. The

?ieriticism shows no sign of hav-

at this

ing reached its high water
Imark.
In Pa

of te bainting, selling

art has  been

18 teaching academies

*Ith gh the mill in recent weeks,

|The teaching academies have
been eriticized for their

dated mefhods, the eritics have

"|been faken teo task for being

L noncanst e, and the deal-

s have been accused of stra ng-

ling up-and-coming painters to

(further their own dark intere :

|| Bverything from the weather to

[the Chinese atomic explosi

has been blamed for the sinis
s(state of affairs,

[ ‘Blame is Widely Distributed
rl A sure sign of the gravity
[of the situation is the fact that
2 the French are now eginning
' [to' back up British critics of
} Paris school, Instead of produc-

ling an indignant ehuttal, as
[t would have done a& year or
two ago, a “Paris Post Mortem”
‘|that appeared in The London
Observer a few weeks A0 Was
‘(picked up, quoted and even
| praised here as a soher warning

{that the end was near—unless
|something were done soon.

hould be done and who
! should do it, remain
matiers for discussion. Most
the painter:
fault of the galleries,

“There are too many of them
m this city and they worry
more about their income tax

15, a Llypical

p by nters,

The gallery owner spread the
b blame between the painters and
[the collectors, Many artists in
|Paris are losing touch with
changes in tastes in the out
|'sirIL? world, they charge. When
Daniel Cordier closed down his
(art gallery here after the s
\|mer  recess, his
\imany collectors 3

ough an anti-French -
i was taken up by a good numhber
of his colleag
|| The art auctioneers have bhe-
ligun to blame London and New
| York.

"' London Sale Impressive
|

"It's getting far too easy to
||travel these davs™ the repre-
'iar‘nfaf\ve of one of the city's
|biggest auetion offi said hit-
| terly.
| “A hig sala of pa at

Sotheby's gives our clients an
|m:m]-m for a weekend junket
[they wouldn't get at Versaille

| THe recent two-c 8ale a
|Sotheby's, where ne rly Seamnil-
|!Ef|n was paid for paintings '8t a
time when an international *1\
|r'lm mission had to be organiz
{for the pound, depressed
jauctioneers greatly. It seeems
now that even the strict guar-
antees of authenticity that Paris
offers at its sales are not a
rsufficient offset to the tax
charges that have to be paid
ithere,
[ A change in the tax system
would help, but it would proh-
.|ably not be a lightning cure.
s/ The market shum p shows every
|Sign of being' long-drawn-out.
| A few vyears back,

\(who had more money than was
irespectable put the '_»11!'11.’1|.\‘ ei
Iither into Id or into art. TY
tiwho thought of it first
imade a good deal now

sale,

However, a few of [hese in-

|stant connoisseurs find them-|
-(8elves with cellars full of see-
ylond-rate canvases, and these
help depress the market,

FRILING ARTSALES

4. Biennale in Paris
S bbb

Mit Generallcommissar Grochowialk

Der Direktor der Stidtischen Museen
Recklinghausen, Thomas Grochowiak,
ist von der Kulturabteilung des Aus-
wirtigen Amtes beauftragt worden, als
Generalkommissar fiir die Bundesre-
publik die deutsche Abteilung der 4.
Biennale in Paris einzurichten. Sie fin-
det im Oktober 1965 im Musée d’Art de
la Ville de Paris statt. Vertreten sind
die Sparten: Malerei Plastilk, Graphik,
Bithnenbild, ‘Musik, Filme' {iber Kunst
und kiimﬂerisc}_}e Teamarbeif, Die'Bien-

nale wird Werke von jungen Kiinstlern

und fiinfunddreiBig
. ‘Anrdersletzien Biennale
infundfuntzig Nationen
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