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-[-m. scientific  spirit has always

played an important part in French
culture and goes back to the mathe
matically minded 17th century. I.. 15
natural, then, that there should be a
great revival of this ~];i1'1 EH-I].E‘\' '\'\||L‘|':
science has invaded every phase ol
life. It is already the most 1mportant
factor in Industry and there are signs
 its becoming a growing influence 1n
extent

(0] :
art. This was seen to a slight
in the recent Paris l’-i{‘111'.§l]lt:I in cer-
tain aspects of the :‘_‘ﬁ‘l’_l:] d' Automne
and elsewhere. But 1t 1s |!'.-::'Ivllxj«]u_-—
ull found in the current exhibition
“Mathematical Strue ares
r\--.'.]uv\..‘l_\ \rchitectures ch_cor
to the middle of month at
Palais de la Decouverte. Here one
follow the rapid evolution of m il
architectural forms from the time
revssinet — 'l-n!'!\ \<':"'~ £ -
fay. I whi
composed of @ ~'|15.';:' of ||'.-."]L‘
photographs shows the .-_~.l-r._1=»|'.
vance NeW
opened up for the bulding of
ture. The unlimited possibilities
these mew constructions would :
to be fantastic so that we can consi
3 ; » beginning of a new
['his vear the Salon d'Automne i
lows the trend towards l.'lllifllllll'.",.li-H
or teamwork in the arts "|._<- Mur
Vivant! shows the cooperation of)
architects, sculptors, | er |||1\m
i!l';‘.[
svnthesis or ensemble the f
a2 wall. Architectural schemes Lor new
bhuildings — atomic factories, ney
' be seen in the plans di

'|-| Wil Ol

churches, can b ; :
I. Merliet and in those of the sculptor

T

Art Impounded |

r*\rzh Jan. 22. — Bernard Lor- |

eli-appointed leader in !he=|

g 'lv of figurative artists|

against abstract painting, today

|r1._n:i most of his home furnishings
Impounded.

They are heing held because he
|has failed to pay a vear-old $600
_.':n e for-calling & museum curator|
Al "oIlicIal  asEr AMONT 0w
glh,mr.«‘. In'n tract he distributed at

Ithe museum door

Raymond Cogniat, organizer of
!‘w 1861 Paris International Bien-
| 1 provoked Mr. Lorjou's sy

legedly favoring abstract ar
tists at the shaow.

Officials = seized Mr. Lorjou's
n\ir:gr*mm several armchairs, a
{heater, a floor lamp and two
paintings from his Montmartre
|studio on Rue Mont-Cenis. One is
'a large Lorjou representing a bull-
[fight. He atbributes the other to
| (_.du_rgum.

A bed and chair were left in the
studio, as prescribed by law. If he
does not pay the fine by Feb, T,
his possessions will be auctioned.

“If T sell paintings between now

';and then, T'll pay,” He said.
|
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A sequence in Carl Foreman’s The Victors
\hn\x'-\' Jeanne Moreau as a doctor’s wife
returning to their bombarded Normandy
. s nome where, together, they had built &
Hommage to I /‘ lifetime’s collection of ::rf, In a brief
. scene Foreman uses a real collection of
paintings to tell the whole economic and
emotional developmient of these two peo-
ple, a cinema offsheot of the travail
d'equipe that was shaped at the last Paris

Biennalle.
~The r\.untm,_-« (including works by Dufy,
Picasso, Vlaminck, Utrillo and Matisse)
were chosen to fit the script by Eric
Estorick, the managing director of the
Arthur Jeffress and the Grosvenor Gallery.
He and Foreman have been close friends

for years
Ta m;n!. the London opening-oi 7he
Victors during November, the paintings
used in the film (now worth over £125,000)
were exhibited at the Arthur Jeffress
gallery., An exciting new way to look at
art. I am sorry the exhibition was not a

fnore¢ permanent one.
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s seapors, e et imd Among Dross in Mixed Shows

B |Center with Terry Durham. He
|won' the prize “Laureate Biennale
de Paris" this year with oM™ of his
(typical friezes. These have a me-
:lﬂllic look, despite their being in
[the main based en human figures
Im d lines of trees. These black in-

tagliogs are set against murky blue —

i green cuprous backgrounds to
g UL GRS create a brooding sense of the stir-

Nicholson's Son r'.:n_?_f'lrv.\:r. Seen 1:1_ isolation, these

canvases have power,

Ben Nicholson's son, Siman

e -

8| Nicholson; has his first London ex=

hibition at McRoberts and Tun-
nard, He, if anyone among our
Viprpsuscitated constructivist  school,
"fnwr‘s the greatest debt to Bieder-
5| man, even to the point of using
the same debris.
Nicholson's difference is that he
isolates his materials, Clips of
feathers appear in the picture
frame on their own, A patiern of
lcecream wooden spoons has to
stand in its own right, One is|
tempted to murmur “gimmick” and
pass on.  That would be a mistake,
Young Mr. Nicholson has & neat Japanese ‘sculptor Fumio (§)
touch, but that would not be l’t aureate of the 1ast Paris
enough to excite curiosity. There shows abstract seulpture
is also a kind of static mystery. WS4 and stone ab [the Centre
Look. carefully. You: may Sutprise ld’Art Cybernetique. Bulging, sin-
gourself. ewy forms strain oufward” away
Sadequain shares the new Vision from. & central sourcs of energy,
- —— creating images ‘of. barogue vio-
lence. (20 Rue de Lerneu.ll to

Feb. T.)




