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^i^eport from ‘Paris 

By BARNETT D. CONLAN 

'T'IIE scientific spirit has always 
played an important part in F1 ench 

culture and goes back to the mathe-^* 
maticallv minded 17th centuiy. it is ' 
natural/then, that there should be a 
great revival of this spirt to-day, when 
science has invaded every phase of 
life. It is already the most important 
factor in Industry and theie aie signs 
of its becoming a growing influence m 
art. This was seen to a slight extent 
in the recent Paris Biennale; in cer-
tain aspects of the ^S7)n d Automne 
and elsewhere. But it is more espe-
cially found in the current exhibition 
of “Mathematical Structures and Con-
temporary Architectures which con-
tinues to the middle of this month at 
the Palais de la Decouverte. Here one 
can follow the rapid evolution of mod-
ern architectural forms from the time 
of Freyssinet — forty years ago — 
until today. The exhibition which is 
composed of a suite of models and 
photographs shows the astonishing ad-
vance that the new techniques have 
opened up for the bulding of the fu-
ture. The unlimited possibilities for 
these new constructions would sqaiadw 
to he fantastic so that we can con-siter 
we are at the beginning of a new eih. 

This year the Salon d’Automne fol-
lows the trend towards collaboration 
or teamwork in the arts. Le Mun 
Vivant” shows the cooperation oft 
architects, sculptors, painters, mosaic 
and stained glass artists towards a 
synthesis or ensemble in the foim of, 
a wall. Architectural schemes, for new/ 
buildings — atomic factoiies, new 
churches, can be seen in the plans 0f 
J. Merliet and in those of the sculptor 

Marcel Gili. “Hommage to Paris” is 
the theme. 
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The painters 
A sequence in Carl Foreman’s The Victors 
shows Jeanne Moreau as a doctor’s wife returning to their bombarded Normanuy 
home where, together, they had built a 
lifetime’s collection of art. In a brief 
scene Foreman uses a real collection of 
paintings to tell the whole economic and 
emotional development of these two peo-
ple, a cinema offshoot of the travail 
d’equipe that was shaped at the last Paris 
Biennalle. 

‘Thé paintings (including works by Dufy, 
Picasso, Vlaminck, Utrillo and Matisse) 
were chosen to fit the script by Eric 
Estorick, the managing director of the 
Arthur Jeffress and the Grosvenor Gallery. 
He and Foreman have been close friends 
for years. 

To mark the London opening—üí The 
Victors during November, the paintings 
used in the film (now worth over £125,000) 
were exhibited at the Arthur Jeffress 
gallery. An exciting new way to look at 
art. I am sorry the exhibition was not a 
pore permanent one. 

Japanese sculptor Fumio Crartp 
ft laureate of the last Paris gjgji-
naie, shows abstract sculpture m 
wood and stone at the Centi e 
d’Art Cybernétique. Bulging, sin-
ewy forms strain outward away 
from a central source of energy, 
creating images of baroque vio-
lence. (20 Rue de Kerneuil; to 
Feb. 7.) 
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