Eu_rope’s Largest Show
Of U.S. Scul pture Opens
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These works are abstract, but
mgny . tendencies are represented
in the show. Figurative work by
pioneer modern sculptors like Wil-
liam Zorach, Elie Nadelman and
Gaston Lachaise (with a mag-
nificently mammiferous “Floating
Woman' from the Museum of Mod-
ern Art's sculpture garden) are
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Relations Seen Improving

ut according to René d'Harnon-
eourt (who, despite his name, is of
Austrian origin and has lived 'in
the United States for 35 years),
Franco-American relations on the
eemi-official level are & good deal
better, Pitching in himself today
with the last-minute installation of
the show, together with museum of-
ficials Waldo Rasmussen and Alici > s :
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with work in the show are Reuben
Nakian, Wilfred Zogbaum, Ibram
Lassaw, John Chamberlain, Raoul
Hague, George Spaventa, Barnett
Newman, Mark di Suvero, and
Richard Stankiewicz. Especially
beautiful is & group of seven con-
structions by Joseph Cornell which,
tiny ‘as ‘they are, dominate much
of the larger and more public
sculpture. These glass-lidded boxes
containing “metaphysical” objects
like a toy parrot, wooden cubeés,
repeated reproductions of a Floren-
tine. porlrait, or an advertisement
for Menier chocolate make up &
deeply moving statement by this
most enigmatic of modern Ameri-
ean artists,




