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Whatever thè case, thè notion 
of art is constanti'/ evolving, the range 
of artistic possibilities ever widening 
and an artist is rarely at his height be-
fore thè age of 35. It is for just this 
reason that Raymond Coignat, thè 
«inspecteur Général» for Fine Arts, 
organizad thè first Biennale de Paris in 
1959. Every two years it brings toge-
ther a great number of French and fo-
reign artists. This year, for thè first 
time in its history, thè Biennale is be-
¡ng held a year late. 

Each country invited sends se-
vera! artists ; but on what criteria are 
their artist choices based ? It is far 
from obvious that this sélection takes 
place everywhere in thè same way. 
For this reason I feel reticent judging 
thè contemporary art of countries 
where création seems to be in a bad 
way. Does thè state of affairs reflect 
artistic reaiity or government policy ? 
In France's case, a committee of art 
critics is charged with thè cholee. This 
yoar it had 600 files on hand. It is ob-
vious that in giving a privileged posi-
tion to works in vogue, one risks over-
looking thè artist who by thè originali-
ty and uniqueness of his créations will 
truly mark our era. Besides, such an 
artist may hâve already reached forty 
and therefore been eliminated from 
thè compétition. 

This huge exhibition isvaluable 
for thè st3tement it makes. It mirrors 
current concerns, thè choices of 
young artists in their majority,^ and 
gives us a tasta of what tomorrow's art 
will be life. The Biennale allows parti-
cipants to recognize one another's 
work, to meet and thereby allow dis-
cussion among those concerned with 
thè same problems —in short— to 
widen their horizons. It should not be 
forgotten that thè first Biennale pre-
sentad thè works cf Yves Klein, Buf-

/ 
fet and Agam, among others, and that; 
latcr Biennales exhibited Arman, Le 
Gao, Christo, Burén, Botéro... each 
proved themselves in his own genre 
iatcr on. This said, it stili appears that 
thè public s interest in rnany of these 
artists comes more from infatuation 
toan with any exarnination of thè 
works themselves. Suffice it to note 
that Buffet's paintings, which will in 
no way mark art history, are sold by 
thè tens of thousands in reproduction. 

This year, three new policios : 
experimental cinema and architecture, 
presentad for thè first time, aìong 
with the increasingiy important piace 
occupied by photography. If cinema is 
often called the «seventh art», expe-
rimental cinema, claiming to be an en-

tirely independent art, is oiten thè 
subject of numerous m'sunderstand-
ings. One should, in fact, expect nei-
ther image-bound stories, nor experi-
ments made with a view to ,U' ther re-
.sults. Color, spe.ed and other charac-
teristics proper to this technique can 
become in themselves as much a fun-
damental elernent or thè subject of 
Inspiration as a face, a tree, or a stor-
my sky. Dominique Noguez (in charge 
of this section) stresses moreover that : 
«Contemporary experimental cinema 
is less a cinema of thè signified than 
one of thè signifier ranging over each 
of thè elemènts of filmic significa-
tion». It is thanks to such définitions 
that this cinema finds its place at thè 
heart of thè plastic arts. 

If this art form is only this year 
taking its due place (at thè Biennale) 
it can in no way be said to be a recent 
innovation. Duchamp, Léger and ma-
ny others showed an interest in it in 
their time. Its development nonethe-
less appears uneven : At this exposi-
tion we count only one Belgian, ope 
Pôle, and one Swede against thè large 
number of French and English. 

Architecture here takes on ano-
ther dimension which refieets thè title 
of this section : In search of Urbanism. 
The original projeets presented her 
cali, for thè most part, on such relative-
ly new concepts as : « i ne search for a 
new cohésion in those sectors of the 
city until now torn up, dismantled, or 
divided by the violent incisions made 

in the urban tissue turban autoroutes,; 
'rai'way lines...)», «The quest for a col L-
liective architectural creativity bet-
jween users and builders». The aim is 
Ko give a iess functionai and more iiv-
ing image of modem architecture, 
which play s such a primordial role in 
thè vigor of each city and every instant 
of our existence. Architectural resear-
ches are often very close to ar.istic 
ones, in foilowing both their printipul 
currents and the résultant mentaiities. 
it is without doubt intentional that 
the accent ¡s placed on réconciliation 
with what is already in place, a refusai 
of major modifications, a true asceti-
cism, and sometirnes even a surprising 
mediocritv: witness the «works» of 
many. 

The photography of art is not 
the work of ohotojournalists but of 
painters. If those who practice this art . 
cali themselves painters it is because 
they see no reason to not consider -
photography, as painting, just another 
medium. T hese arhsts are thus tot li-
mited by the rules of photography 
and, on thè contrary, are open to 
every sort of picturia! expérimenta-
tion. Ore shouldn't thlnk, however, 
that for these reasons the création of a 
work of art !s in any way made easier. 
The painters who come to this techni-
que hâve behind them an experienca 
and a culture which bring about the 
création of something far more com-
plex than a simple «oretty picture». 

Sara Hoir, for examplc, after a 
great many experiemants with move-
ment and exposure-time came up with 
photographs imprinted with an eery 
poetry, landscapes illuminated by 
spiashes of light, and rnoons doubled 
by their shadows. Sophie Calle has 
used her lens to far more harsher ends. 
She asked 2S people (in general, 
strangers) to occupy her bed, one af-
ter another. As observer, she photo-
graphed and recorded these passing 
sleepers' reactions with an unmstrain-
ed and unindulgcnt voyeurism and 
thrilling resulto. Cf thèse performan-
ces we hâve but texts and photographs. 

Performance Art is a form 
which is ¡n ¡tseIf a fundamental ques-
ticning of art. It sprang out of the 
1D20's in novements such as Dada. 
Everything liad to be questioned ruth-
lessly in this golden age of the avant 

garde, ail barriers coilnpsed, and poets,~’“ 
painters, writers became performers 
and provocateurs. A certain number of 
rules separate this genre from ail other 
forms of performance : It must fca 
unique (we'il assume the Biennaile's 
participants make difterent gestores 
each time). Nothir.g but traces can 
remain (recordings. .) And they must 
take place no matter where. (This «No 
Mat ter Where», other thar, for Martine 
Abaliaa's «Café-Crime» is the Muséum 
cf Modem Art which aopears in fa.ct 
to be a very ver' official «some-
where». The age where everything can 
be performance, marvellous moment, 
has not yst arrived.). Tírese few rules 
aside, a performance can be o' any 
sort and based on violence, banality, 
voice, gesture, thè body, and every 
kir.d of instrument among which is vi-
deo, representad ef the Biennale as se-
parate technique. 

Télévision, often the ¡mace of a 
«degraded culture», has now become, 
thanks to video art, a new artistic 
«support» System, i his process allows 
ene to bear, see, and instantaneously 
modify what ene has ¡ust recorded. 
All this appears very simple, the chai-

original. We often tend to hurp 

tists using video into the S3me catego-
ry. in fact, the term video is analogous 
to «painting» or «sculpture» ; there 
exlsts a number of utterly different 
approaches to the technique, to dis-
courses, and to choices which hâve ab-
soluteiy nothing in common ameng 
themselves, going from a certain form 
of image-linked story to a mobile 
composition of forms and colors. The 
via io sets are sometirnes piied on top 
of one another or placed among any 
group of objec's. In this category of 
video installation we can cite the work 
of Hyun-Ki. Park : images of stor.es are 
mountéà In thè middle of real ones : 
appearance and reaiity, ;igtt and 
touch, modernity and nature overlap 
but the instruments remain fully visi-
ble and odd surrounded by thase na-
tural objects. 

We will lea ve it to the future to 
conflrm this art now in full bloom 
and to ooen it to numerous possibili-

ties. The debatas organizad en the oc-
casion of this Biennale will perhaps 
permit us a giimpse ci the future. ¡ lie 
points of view of the artists, critics 
and historiens who participa::? w;!‘. 
sureiy ailow those who hâve mede the 
rounds cf ali the róeme end examins-d 
the works tr.crcîn, to batter uncer-
stand what they hâve sasn. _ 

Mesnwhüe. a first judyrrenx, 
tists are moving 

c'mg themselves from tr.c m as v¡ 
which hâve infiuenceo them. '.n look- ; 
ing at the works on exhibition, ñames ■ 
of we’.l known artists often leaped to 
mind. Can this be attributed to the 
participants' age or to a morr.entary 
freeze on artistic création ? There iact 
few years hâve witneesed o dissection 
of art, techniques, subsystents^ignifi-
cations, and contexts. But if Barnett 
Newman gave thè makeup df a canvas 
its fundamental significations, the-
subsystem/surface artists hâve only 
managed to put it all out of joint. Re-
construction appears to be ven/ diffi-
dali nowadays and it scems many ar-
tists, faeüng perhaps incapable of 
creating new imaces, feo! mere com-
fortable linking up with ancient 
In eny case, it's impossible to stortali 
over from the beginnir.g (befere Du-
champ for exanriple !) and to feryet 
the most recent rieveiopments. An 
analysis cannot be negative, one must 
know how to profit from it and to 
search for a new synthesis farcher or-, 

“it's alweys possible an eiement hss 
been overlookeri. In my opinion an art 
work is made up otherwise than cf 
things soiciy materia!. How is it that 
certain Minimaüsts hâve beai able to 
give a poetic and ccsthetic dimension 

j to their work and that extreme sim-
jpücity can sometirnes appear so rich ? 
¡Création is a «going beyond» the 

Í
5 norms and of oncself end car.nct be 

based solely on «givens». 
Nadine Coler.o 
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PARIS 
Opsn every da y excopt Monday from 10 

A.M. to S P.M. Wesnesdays untiI lÜP.td. 

- Plasticarti 
— Performances-Happenings : from 20 Sent, 

through 23 Sept, from 14 Oct. through 
17 Oct., from 21 Oct. through 1 Hov. 

— Video 
- Experimental cinema : from 30 Sept, 

through 12 Oct. ci 3 PM end et 530 
P.M. 

- Music : from 23 Sept, through 21 Oct., 
Saturday and Sundays a: 5 P.M. Tues-
dey, 23 Oc.o’mr et 5:30 P.M., roem 104 
cf the Pedio Francs Building (fres sd-

mission) 
— Symposiums 
- Bock revievvs 

Geo,-gus Pompidou Center 
Open every doy exerpi Tuesdsy, hem 12 

noon uniti 10 P.M. Scturdsy end Suede/ from ¡0 
A.M. until 10 P.M. 

- Contemperar/ çr, ilari es : Artists"spaces. 
— Muséum cinema : Experimental cíñeme 

h cm 13 Cet. through 12 Ilo v. 
— Industrial Crev.ion Center : Architecture 

Conter starting 24 Sept. 


