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'Simple things make most

effect at Biennale

From Guy Breit nt materials, including one
Ar it : which referred to hunger and had
d 1d other dry
up out ol
and their
missed,

view or better pre-
couldadisguise the deriva-
»f most of the work on show
ranges right from the
g repetition of outmoded
(from countries which are
(they Have v nder—35)-which yware of, or disapprove of, newer
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QB ) e S e of artists who Kknow all the fashion-
.\"It:!l!\ t0 experience ne¢ .l['l‘:l.'..ltnl]- able t fake their choice,
flicts hc;l\\':cn_ EI]-: parts and the 2 uninecessaril
whole, which is ironical since 1t 15
the most centralized in organization.
To i ith it 15 ai! =4 one un
wieldy D e d'Art
Moderne de la Ville Coun-
tries have sections to themselves, but
there are usually last-minute
squabbles over space (on the press- 1

view day 1 watched the liglian G wplest kinds of statement. It is
Colombo putting up an intet g~ relief 1o pass intg the American
looking environmental const section and see Craig Kauffman's
but fhe next day he withd it firm bridht perspex plagues, John
altogether because apparently he Mac Cracken's ‘ong fibre-glass
conditions he i boards leanir gdinst the wall, and
vance). The Biennaie painted

L peculiar struc
W v uilice : ire usually
airly clear, because each countryhas
its wn pavilion which it prepares as
{ and these individual part
fit looselv into the whole. But the

Paris Biennale des Jeunes Artstes

It may hat theconfused charac-

of the woccasion favours the
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asked for in a
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ser Bigpnale

pr luftgefiillte, aus Pla-
: Frauenfiguren, mit Sil-
irichen und so schwer
»b sie in Agonie verfal-
haben bei der am 20.
raffneten Fiinften Pari-
{\ die groBte Aufmerk-

Publikums gefunden,
von 800 jungen Kiinst-
Staaten sind im Pariser
Moderne Kunst zu be-

with  single words

* Eleetric™ &c. (though :
seern rather dandified gestures: Ihe
artists are from the West Coast
incidentally).

The English contribution has
clarity, too, though the section 1tsell
is not as unified as it was for
Jast - Paris  Biennpale,
there are six arfists showing in
ce. Some of the * minor ™

unexpectedly good, There
ively-programmed light dis
play mide by three students at Gold-
smith’s College, and Derek Jarman’s
stage-design is perhaps the best thing
in its section. As well as showing
reliefs, Mark Boyle is giving per-
formances of his slide-projections
with the music of the “Seft Mach
ine! on two nights this
of course films and special cven's
are a side of the Biennale that has
yet 10 be seen.

Whether a Biennale is good or bad
a5 a whole seems to me essentially
a matter of accident, and it is no
real indication of the ‘“state of art"

There may be some good work by
individuals in this huge exhib:tion, | PRESSE
but. most of its gréat resources sedm
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week, and

authorities invite
various sections whose arran
they are responsible tor, in 1} L
works are grouped togethe according
1o theme rather than country One
15 foT-te winpers of -
ago, another for group projec

they initiated

contributions o
r ement

1ree morc SECLIONS tnis
year: for architeclure, phatography
and stage-desig Al were  prelly
shahbily presented. Al the opening
TV cameras werc busy filmi
e of rather bored-looki

dressed 1 jorescent plastic ¢ )
ing from the el section while
these ins were still
unfinished.

All in all it would be diffict

& journalist who dutifully at

the press view (lwo days befc

]t for
tended
e the
exhibition opens to the public) o
the next day,
4d seen enough
abont it

even the verms
to feel confident |
of the Biennale !
These spleenish remarks mdy be
due partly to such a brief, harassed

Miew: But it is always difficult
see things in this kind ol exhibition.
Its whole structure seems to damuge
tist-spectator relationship. The
Brazilian sculptor’ Helio
for example, sent some
walothes ™ to be worn, imaginative
constructions incorporating slogans
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Biennale von Paris
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