PARIS

Carpline Tisdall

Youth h,;.e,nnale

‘A CERTAIN renewal of
more interest in tactile rese
concern with technology. . These are
the tendencies traced in Tiw current
Paris Biennale of Young Artists by its
coordinator in chief, Georges Boudaille.
They are one man’s choice of a myriad
of directions, for here, as 'in every
Biennale or large-scale international
art shindig, it's impossible fo draw
neat conclusions, One thing is certain
the organisers did try to get away
from the-petty chauvinism' of national
sections (as at the Venice Biennale),
and from the invention of the spurious
isms that are all too often more at home
in some critic’s mind than in the reality
of the work in question (as at Kassel
Documenta). The artists exhibiting at
this, the Eighth Paris Biennale were
selected by an international committee
and a series of * correspondents.” There
are no titles or rmeg.’n'iea except for
an _audiovisual :smn"rm ed  round
slides, and it's all laid mtt n a fairly
rambly way through the Musée ’Art
Moderne and the Musée d’Art
Moderne de la Ville de Paris.

Taken as a whole, it's a fairly con-
servative spread. It certainly intro-
duces new names (or maybe I'm weak
on, say; Icelandic conceptual art), but
also draws heavily on the artists repre-
-entr'd by a nt]c-(i handful of galleries
The " renewal ” of painting detected by
(;v.;r"os Boudaille and enlhuﬂ.hl.u:a}i}
emphasised at the moment by inter-
ested galleries and critics in Paris is
certainly present. Buf to call it a
renewal 1s something of a misnomer,
since it was going on all the time when
presumably thv\ were facing another
wind. But for one reason or another,
this year has seen a number of inter-
national shows devoted to the idea of
the “new " painting.

So now the theme
Biennale, and in 10 davs time will be
the area investigated by the Diisseldorf
“ Prospect,” which concentrated last
time on video and film and is alwavs
a fairly acute guide to trends likely to
be promoted. At this level the search
for novelty and new labels becomes
tedious, Will the cohorts rally and
change medium ? The pundits of Paris
say ‘“yes, it's painting. but it's different
of course.” In the case of Louis Cane,
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arches, less

pops up at the

communicate and to widen the field
activity.
Across the road from the two
museums the mighty Sonnabend Gal-
ry has taken over an exhibition space
part of the Autumn Festival of Paris
Running simultaneously with the Bien
nale is therefore a kind of show of
gth on the part of one of the most
rerful arbiters of the avant-garde in
America and Europe,
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In the next room is a statement by
the Korean arlist Moon-Seup Shim:
“ They say that the duality between
man and material 1s at last beginning
to move the Western spirit, and that
art today tries to overcome it. In the
East  tiis problem never existed
In Eastérn art the identification of the
outer world is revealed all the more
Il man himself identifies with it, and
art becoines a way of being.”

Désire to communicate and a
of urgency about the need for change
are at the basis of the forms of art
that actively seek an audience rather
than existing as an iny d-looking
activity It has often been noted thal
this is more apparent in countries
where licence to speak clearly is not
given to the artist. Certainly this runs
through the work of the Spanish artists
represented, analysing the tricks played
in the promotion of religious establish-
ments and of governments. And in the
countries of the Eastern block, the use
of raw photographic documentation
tends to be perturbing in a harsher
and more mru\t way, even if the cons
tribution “ anortymous.”

This sometimes has a disturbing
effect when seen together with the
sophisticated fun and games of Western
(hmighly privileged) art. It begs the
question’ of what our artists do with
their relatively wide open freedom, and
the Jukf": can pall. In this context it
was good to see the British artists who
had l)or-n placed in the audiovisual
section (slides) pulling theéir contribu-
lions together in a communicable way.
Many of the slide programmes
attempted little more than a flick
through what was going on in the
various countries, -a slide for this and
a slide for that, which is both mystify-
ing and mdmrwuhk' The conditions
imposed for showing these programmes
were admittedly pretty impossible, but
Mare Chaimowicz, Shirlev Cameron,
Roland Miller, GASP, Alan Davis, Tim
Head, and John Hilliard managed to
create a programme that was both
expressive of their work and well
suited to the medium. This, tozether
with their specially got together publi
cation showed a |nrrmhm<' will both
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