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shambles of an H-bomb war,
A feature of the Biennale is a | 4 ; S
set of team efforts by burgeon- ] Y o (2 ; / L@ C2
ing architects, painters and GV / ¢ - e i
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research station, in it lies a
life-size bronze of a skinned : ¢ ; j‘\
corpse and two life-size bronze i p.os 2
orphans clinging together, 2 . - 2

A second, French, presents the
appearance of a radar post, its
antennae still moving jerkily,
wilth = hisses, shrieks and the
cries of frightened birds com-
ing from somewhere near. ¢

A third, also French, is grue-
somely called the Slaughter-
house and is filled with human
bodies.

Sculpture from - the United

] States, Maoroceo, Germany,
Canada and elsewhere consists
of lumps of metal and wood,
odds and ends of broken
machinery and smashed stone-
work that seem (o be the
result of particularly violent
explosions,

| There is too much vitality for
me to speak of a death-wish,
but I feel the presence of a
kind of bomb-wish.

It is as though the generation
that has not known, or hardly
known, World War II, but has
grown under the threat of the
bomb, were completely un-
balanced by this threat.

Of course, one meets with excep-
tions. Britain's contribution
of pop art, pictures by Peter
Blake, Derek Boshier, David
Hockney, Allen Jones and
Peter Phillips, reflecting the
atmosphere of juke-box
arcades, introduces an amus-

ing note. .




