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Regular readers of this 
column know that I’m not 
overly enthusiastic about 
exhibitions of foreign art shown 
in Japan. There are several 
reasons but prime amongst 
them has to be that, for thè most 
part, these “select” shows are 
anything but. They áre 
typically curated by a self-
acknowledged Japanese expert 
who knows exactly what the 
Japanese public would love to 
see and thus proceeds to giye 
that to them in whopping 
dosages. I hâve seen far too 
many such collections to be 
easily enticed to cover another, 
but here I am doing just that! 
The show is the remaindered 
rétrospective displayed under 
the title “Biennale de Paris ’59-
’73.” It is being held in Seibu 
Ikebukuro’s, 12th-floor Art 
Muséum. The show will last 
through Mar. 29 (note the store 
is closed each Thursday and 
there is an entry fee of 600 yen 
orless). 

The collection is fairly well 
représentative of the many art 
movements that hâve surfaced 
in the years covered. Naturally 
enough, whoever curated the 
show kept space limitations in 

mind and chose only those 
works which hâve been proved 
valuable by the enduring 
success of their originator. It 
would hâve been a better, more 
even show had the sélection 
been more typically 
représentative of the works 
originally presented en masse. 
Sure it is nice to see what X was 
doing in 1961 and Y was 
creating in 1965, but how much 
more so would the show hâve 
been illuminating with works of 
“real” ; contemporaries that 
were originally hung in the 
Biennale side-by-side with 
present-day successes. Beggars 
and horses.... 

Don’t judge the show on the 
basis of glancing ab the catalog 
(if you should find one in easy 
reach). The catalog is 
outrageously priced and 
erroneous because several of 
the pièces pictured hâve not 
been included for one reason or 
another. Several that hâve been 
printed up hâve strange 
shooting 'angles which give 
them unrealistic viewing points 
when compared to actual in-
stallations. Color is also not a 
high point getter when it cornes 
to accuracy in the album. 

A construction in pink recréâtes a real storefront for this 
early Christo piece — his trademark drapping/wrapping of 
kriown objects/views causes the onlooker to reconsider and 
lookagain. 

Some of the pièces are pure 
unadulterated trash. One of 
them indeed is plasticized 
garbage entitled “Remnants of 
the Bourgeoisie” or some such 
nontitle. One must look past 
quite a bit to see the wonders for 
which going to thè display is 
worth the effort. Ikebukuro is 
located on the JNR Yamanote 
Loop Line and is four stations 
north of Shinjuku. 

One of the more substantial 
and interesting sculptural 
pièces has to be the 1969 stabile 
by Anthony Caro. The rosy-
brick ironwork sprawls con-
tentedly in an open space quite 
near the entrance. Resting on 
three legs and its abdomen, the 
work seems to be readying for 
movement. Caro is a master at 
simple statement using con-
crete images and this early 
work is a good example of that 
finesse. 

Since 1973 was nominally 
supposed to be the cutoff date, 
one wonders about the Helen 
Frankenthaler oil or acrylic in 
red and green which was 
credited as having been 
executed in 1976. Probably a 
little in-town pressure from 
Fuji TV where H.F. is having a 
show of her works soon (Fuji 
Televisión Gallery that is!). 
Whenever it was done, it 
painted circles around the 
Hisao Domoto piece dating 
from 1960. That work — 1960/Z 
— looks too much like a jazzed-
up nihonga of indeterminate 
imagery and like quality. 

The Rauschenburg is likewise 
weak but situated almost atop 
the Yves Klein Rorschach 
nudes; it is nearly invisible. 
Tinguely allows thè Viewer to 
partake in creating original 
works in tandem with his own 
genius for mechanization. His 
Rube Goldberg machine clasps 
a marker in its grip and mind-
lessly scribbles repeatedly in 
the same general manner over 
an inserted card. The machine 
at rest is hardly un-
derstandable, and why it need 

Yves Klein's painted and blotted nudes are much better 
in their original blue hues on a mottled blue backround. 

be primed by a Viewer’s 500 yen 
is a good question for Seibu 
directors to ponder? 

An early (1962) Jasper Johns 
in subtle beige and blues is a 
delight to see. Especially when 
one compares the soft blending 

:he employed then with the 
harder-edged and strident-
toned works of more recent 
vintage. 

Oyvind Fahlstrom via a 1961 
work and my own knowledge of 
recenter pièces shows his lack 
of progress in a style that lacks 
even that. 

All the publicity given the 
massive art works of Christo 
sort of dwarfs the pièces he was 
forced to deal with or in during 
the early part of his career. 
This. show has a 1964 work 
called “Storefront” which is a 
miniature realizátion of a 
draped store window. The 
trademark of Christ is his 

wrapping/drapping and this 
work is no exception. A good 
comparison piece when put up 
against the running fence in 
California or Australia’s draped 
seaside cliffs. 

Sado-masochistic Allen Jones 
is well-loved here in one of the 
world’s S+M bastions and his 
“Table” is sure to be a rave 
piece for all fetishists. Peter 
Staempfli’s stylized realism — 
a close-up of a car wheel and 
well — is a 1969 work which 
forshadowed super-realism. 

The best of the show is most 
certainly Bernard Venet’s in-
dustrial piece — heavily 
lacquered cardboard in deep 
maroon and red. A marvelous 
tongue-in-cheek that is éloquent 
and delicious at the same time. 

Almost two viewing weeks 
left to find time for Seibu and 
the Paris Biennale. It is worth 
seeing despite.... 


