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The 9th Biennale de Paris

de I'Art Moderne, Paris With the final

yrance of the t of the international
xhibitions, the Venice Biennale, those at

isel and Paris move into ier
prominence. The ninth Paris Biennale (which

continues until 2 November) is the second of

the re-structured version, and presents a
marked improvement in presentation and
quality this year.
A jury of 12 (which includes Gerald For
the British uncil) collects inforn
150 correspondants C
ntation of about 750 and groups in
all countries — though as orges Boudaille
says in his introduction, the Biennale is weak
on tin Ame Africa and India, whose
artists frequently work in national or traditional
styles. The limitin e so far has always been
35, but the suggestion is that this restriction
will be removed next time in ] since
avant-garde significance does not always
disappear t this
In the first Biennale in 1959, Anthony Caro
was the British star turn; later Hockney,
Jones, Caulfield and Riley achieved inter-
national recognition here. Last time, in
the jury selected among artists, five
Britain: Stephen Buckley, John Cob,
Day Tam McPhail and Carl Pla
with a further 11 in the photographic doc
mentation section, in the film tion, and
the Keith Tippett trio in the jazz section.
This year, among 123 artists invited, including
a record 25 women participants, there are
in: Mich ‘raig tin, John
d Atkinson, Darcy L
Ronald Michaelson, David Dye,
Flanagan, Nigel Hall, Jeff Lowe, Bob Evans,
T Aapston, the COUM group and Anthony

and only a few across the way in the
west wing along with the permanent collection,
where the light is brighter. This time, there are
on the dark side and more — mostly the
ibi interpolated in the crisp
: bright side; while this
ss the road pl
artists of Houhsien
China.
You'll make ;
bias when I say the British artists m
considerable imp this year, not only

space acquired, but also in professionalism of
presentation and mental i Michael
ig-Martin’s claim to hs

f water into an oak tr
Stezacker's questioning of w

image, Conrad Atkinson

of hunger, Da
studies of workers in mass industry and Ronald
Michaelson’s investigations into the psychic
ind s n

The discipline an ance of the orie
i, Chin Japanese and Korean,
throt German

he mind,
oncept and

humour

magic realists, Bill Martin and G

are here; the Swede, Marie i

Bergenstrihie s TV culture

the teeth; the Grup de Treball were invited but

didn’t sh There is, refreshingly, no unfairly

dominating trend; what eme overall is the

question, put and answered in many ways, of

the artist’s elus nust be found
in a fragmented societ

Many of

» place — whic

where you are'. Thu
inappropriate, and e
vord - either
consciousne [
: : | resources
which may Sonfist, My
body is my mus 1@ Abramovic
(also in the Yugoslay team at Demarco’s in
Edinbu films sponte
to 1 pill. Tt
social existence Anna Oppermann builds
up an environment of trivial fond records to
show this. He communicates the uncertainty
of his re tist (John Armleder). He he
however 3
significance in
2rs th
in front of you (Hikosaka,
ported to Paris from T
li 1o gi\L
arranges life and his environment ju
to bring both together again (Lee
He seeks his own history (John Fernie).
, and the en

reactions
artist acquires a

the artist, make this an imp exhibition
iew in depth, but important t peri -
left eagerly awaiting the next chapter in

the search. ichael Shepherd
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Gan Van
Van Elk

s and his recent produc
on the idea retauchi
graphs of painting pr
dence not so muct aunting as of
ircling ambitions ® At Ang
rs, paintings by Derek Hirst @
the Museum of Modern Art,
d, recent paintings by Stephen
tley @ At the Tate, Richard Smith
until September 28,




