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*mporary R(‘_Jigium Art in Paris

the Museum of Modern Art
usual chaos, The exhibi-
Art S¢ et d'Eapres
haed 1 thei
on 1he lay that the
leunes was bolne taken down.
h bitions are strictly contemporary;
Ut there wasn't the least trouble in telling
which work belonged {o which show.
" How 18 it,” asked one eoritic, “that all
these young Biennale artists, all making

highly-original ex

works

periments, produce
meness? " "“Il's the lack of
he other eritie's
out is

answer,
they've put in,
noughts gre all a »" No such
eism could bé made of the Art
lormally opened on November 17th. Vari 3
reature, and the visitoy
is at once aware that tist is making
highly personal and statement.
Chitstanding work reat colla
e made of large slates and stones, " Tl

Sacre

its- most striking

Bourderie, the
painted by  Raoul
et-aluminium triptyeh

Giato," hy (ddette

Evolition,”
Leunens engravings by Iili-
and R 3 1, and abstract paint-
1 Moutier and (in heavy relief)
Morvan. This gives some ldea of

range
are 360 works on view, and the
features of the show this vear are
the Argentine, Polish and British sections
(in ti order, because of the amount of
Minds each w prepared to allot). It was
surprise to many people to see an official

*olish  exhibit, the more 50 because il

includes drawings of a number of modern
churches built since 1950, But the art I8
less sophisticated than that shown by Polish
émigré artists Kawalee and Bohusz in the
same Salon, two vears apo

The ntine section succeeds in being
typically South American, yet at the same

tme contemporary in techniques. The sur-
[ e, here, is that the accent has been
I Gvod of Wrath" of the Old
powerful striding figure of
Elijah, in iron and zinc, by
dominates the
seetion, and a truly terrifying oil-painting
by Laura Mulhall Girondo, taking a text
from the psalms, shows the wicked being
watched in their torment by seven pairs
ol Eyes of God
After this, the Briti
seems  characteristically

feature has

Labourdette

section, next door,
restrained. A
colour-photo-
new Catholic Cathedral in
ially the glass of the great
n-lowel John Piper and Patrick
ntiens, and William Mitchell’s fibreglass
The most striking item in the section
th bronze seulpture, ** Aspi-
Helen Ashbee, illustrated here,
Remarkably, this appears almost weightless,
in spite of its size. Other exhibits are
Dennis  Hawkins's —  Trinity Symbols,”
Phillida Nicholson's tapestries and. in the
vl gl room, Rosemary Rutherford’s
"Creation’ and a model of Philip
Brown's hu window which makes up the
enlire West Wall of St. Patrick's, Hayling
Istand.  Brown's unusual use of sweeping
cross-rthythms creates an efeet of infinite
‘-‘|,..'.'d'_
The stained glass room is the most in-

been made of

seres,

"Aspiration " by Helen Ashbee
sting  part” of the
hecause it is utterly unlike
Victorian glass
colours subtle, and much
very thick slab gl 1
variety of
church, Jaeques Le
ultra-modern design. the
Jomed wilh resin. Janie
with a dark window traced with lines of
light. Job Guevel's unusual textures creale
an atmosphere of mystery; fragment
from an entire wall of I and con-
crete by Theo Kerk :
The Architecture
two opposite reactions of
today, faced with a doubting worl One
movement — typified hy L
politan Cathedral and Le Donn
at Mulhouse, with
lower—makes an L
other, exemplified in Szekely's
tielle pour Reims, goes to
feeli perhaps, for the C
itall began. A elay model
extraordinary project, nick-named
fall-oul sheller.” A drawing of feu-
menical Church al Chamrousse (site of the
Olympic Games) comes into the Calacoibs
class, too, &s it is apparently * landscaped
into a hill.

Salon te visitors

media

lechniques
panes invisibly

Pinl d surnrisps
Pichard surpri

achieves grand
Section

church-huilders

reflects the

nround,
AR RN AT

shown of

ary

|

seventeont
elisd




