P.»\RIS — The aim of the Paris
Biennale is to give young art-
ists a showing. This year, about
200 participants under 35 from 41
countries submitted paintings,
sculptures, videotapes, music, pho-
tos, films, architecture and sundry
unclassifiable items.

The Biennales of the past were
often marked by what might be de-
scribed as a mood of anemic pro-
vocation. The anemia is still there,
but the stormy provocations of the
past have taken the wind out of the
sails of those who now venture to
reiterate them. A film by one
young Englishman shows him
writhing naked in a slop of color
omtop of a sheet of glass. Alas, as
Duchamp himself once remarked:
“Even derision, even destruction
becomes tedious in the long run.”

It is widely known that Yves
Klein had nude models sponge
themselves blue and then slap their
painted bodies onto a canvas be-
fore an audience. Matta has in-
dulged himself before the camera,

standing behind glass and rubbing
his face in an unappetizing mixture
of color and spit. People who ig-
nore history, the dictum goes, are
condemned 1o repeat it.

Yes but, we are told, this is dif-
ferent: This man's body is treated
as a sculpture. He does know
about Yves Klein, “and he has
synthesized these various influenc-
es into an art that is powerful and
personal.” Which raises the issue
whether a gesture of negation (like
Duchamp’s urinal or Klein's vari-
ous actions) can by the force of
repetition be transformed into an
affirmative statement. My own
conviction is that it cannot. Du-
champ himself, an expert in the
matter, was of the same opinion.

One group whose members are
in their mid-30s had the quaint
idea of calling themselves “Nor-
mal." They handed out a rather
childish manifesto symptomatic of
the more banal aspects of the
show. Two other artists sat with
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and restrained, those of the groun
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) nale, responded to this theory
quite explosively: “Nonsense!”
“It's boring because people don't
know how to do it. Sure, there is a
hypnotic aspect to the television
screen. But 1 don’t think video art
should be boring."

A lot of it is still very bad, he
says, and the easy excuse is to say
that this is intentional. “The
Kitchen in New York, for in-
stance, has produced a lot of slop-
py. technically inadequate work.
‘Fast and dirty — spontaneity of
the medium’ are some of the slo-
gans used to justify this. But that
was fine 15 years ago. To me,” he
concludes, *“it is more of a poten-
tial art than a real ari.’

One of the most attractive as-
pects of the Biennale is its most
recent addition: the architectural
show “In Search of Urbanity,"
presenting 60 p1ojucts that atte np t
to inject some humanity into ur-
banism.

Architects from 18 countries
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Paisaje Imaginario in wood and
randomly baroque.

Horst  Glasker’s  constructivi
was an entertaining toy. He carpet-
ed the ground with the rubber
hemispheres used to inflate float-
ing mattresses, each connected to a
whistle, an organ pipe or some
other noisemaking gadget. Visitors
were invited to trot around and
make their own ruckus.

But the rewards of serious and
sustained work were perhaps best
i'lustrated by the photo exhibit of
Mroszczak (pronounced Mrosh-
chak) and Sikora, who chose to il-
lustrate scenes from Alice in
Wonderland, using models (or ac-
tors) and complex sets to bring
that fa
with expressionistic humor.

A Norwegian woman, Marianne
Heske, has dismantled a log cabin

liar dream world 1o life |
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in a distant fjord and reassembled |

it in the space afforded in the
Pompidou Center. It is an endear-
ing rianifest) expressing concern,
affection and dJissatisfaction. But
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projects, inclu 1
pus, another for a New York skys-
craper that would be partly cov-
ered with rocky cliffs, gorges,
waterfalls and veeetation. and one
for the reconstruction of the center
of L'l.q.I Moscow
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developmentin a ) nian ity
based on local (ral 1 coloni-
al) materials and styles, und a
Horace Walpole water tower in
Krefeld, Germany, preserved from
destruction by puhlic affection and
now transformed into lodgings
with a swimming pool where the
reservoir once was. These contri-
butions reflect a new attention to
human needs that have so often
been bratalized i tiis century

The Biennale de Paris is at the
Musee d’Art Moderne de la Ville de
Paris, 11 avenue du President Wil-
son, Paris 16, until No. 2, and at the
Pompidou Center, Paris 3, the site
of the architecture show, until Now.
10.
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