About the Biennale

By Annette Michelson
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The Biennale most certainly
sture, and, as & gesture, most com-
‘ehensible and interesting. It
|has been precipitated by the tac-
tical position of the Schon] of
Paris, and everything in-|
|eluding  the eced speed |
land efficiency with which has |
| been organized, indicates that it is
essentially a defensive ri] riposte in a
duel to the death. >
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France's general |
The Biennale has a swr:"ma]\
"ifth-Republic character, it 1s one|
more aspect of the general policy
of the rayonnement de la culture|
frangaise,

André Malraux's statements pub-
|lished Monday in the Paris after-
noon paper “Le Monde" strikingly
|confirm this. The interviewer
| establishes the *“fact" that *“the
capital of our countiy remains the
center of gravity for pictorial en-
terprise, notwithstanding attemots
to transport it elsewhere,” and thaf
“these alttempts are by now too
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|be unaware of them. Paris's| for its efficient use—for a revision |
v remains intact.” | of the curriculum at the School of |
Fine Arts, for example; for the
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| 'md for aid for first one-man shows
(similar to that already a\:a]abl. |
for the production of first plays bv

| young writers! /
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influence, thus re-establishing,
through mere chronology, France's
creative supremacy. One is natur-
ally astonished once again that a
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versed in dislectical strategy,
should lose control to the point
of making this particularly elemen-
|tary kind of blunder—and at the
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| M. Malraux's stance, the tech- |
|niques of assertion, of hypostatiz |
|tion, the fundamentally gestural
jand rhetorical character of his
| statements confirm the Biennale's
histor significance, if not Iits

D For France to have to|
prove to us that Paris is still that
center of the art world is sad. For
obvious reasons the show’s organ-
|izers deserve one's severity, gen-
:m osity, understanding and a spe-
cn kind of tenderness.

I Above all, the Fifth Republic can, '
when it so chooses, do things hand-
I‘=<‘111e"' In that"dreary, insubstan- |
I" designed and propped-
| up sepulcher on the Avenue du
| Président Wilson, the thousand
works of art, shipped, insured, weil |
hung, well lighted, have been|
grouped with taste in a specially |’
conceived décor which is neither |
obtrusively elaborate nor offensive- |
|1y meager. Subsidies are available |
| when the “Politique de la Gran-|
|deur” is in question. The prizes,

grants and scholarships which have'|
been announced testify to the Tact

that the government is prepared,

if necessary, to do things liberally,

indeed. That is the single most

important fact to be retained. The

money is fhere.
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