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A sequence in Carl Foreman's The Victors
: shows Jeanne Moreau as a doctor’s wife

By Barnerr 1), CoNLAN returning to (heir bombarded Normandy

e home where, together, I|ILT} had built ¢

. B rit has always Varcel Gili. “Hommage to Paris” is e lifetime’s collection of arl. In a brief

HE  scientifi R o French he theme. / Scene Foreman uses a real collection of
plaved .Im :||:;J-‘:'if;| !"I-:"r!jl'l' .-;-nl‘.u- = - paintings to tell the whole economic and

emotional development of these two peo-

ple, a cinema offsheot  of the travail

= : d'equipe that was shaped at the last Paris
Biennalle

“The paintings (including works by Dufy,

Picasso, Vlaminck, Utrillo and Matisse)

were chosen to fit the script by Eric

Estorick, the managing director of the

o4 (s)ead ' 104 1If Arthur Jeffress and the !E-mswnm‘(i:i[fur;

o 10} :li: :J:L:I\li reman have been close friends

N To -mark the London ppening Qb L tre

Victors during November. the paintings

used in the film (now worth over £125,000)

were exhibited at the Arthur Jeffress

vodnon gallery, An exciting new way to look at

~ arl. I am sorry the exhibition was not 1

2uiZDBOW SIYL 04 aqud frore permanent one.
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Gold Found Among Dross in Mixed Shows
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By Sheldon Williarns enter with Temy' Durham. He

C
T - |'.-.'r_=!1 the prize “Laureate Biennale
l“lll'lliﬂ 111 07 de Paris” this year with oM of his
= Loy ir_‘.'pt(‘.nl friezes, These have a me-
) A - = {tallic look, despite their being in
(’r l‘ oe “[ “\ hhll'q’.l('[} iL]w main h:a.sedF on human figures
T ] | tand lines of trees, These black in-
,\ l.[ -I]"PO""‘I{"I | |taglios are set against murky blue
o : : T hdigreen cuprous backgrounds to
EARIS "':m-' 2 = BaRIT LI-—‘I-' ( AR N R g |r*rpa!f_> a broopding sense of the stir-
jou, self-appeinted leader in the| 4 ring forest. Seen in isolation, those
struggle of liali:'n_!::p ar al.~'t.~ L‘-HFH'UHPS have power.
| Rgainst  abstract painting, today
fhad most of his Home furnishings
| iImpounded,.

Nicholson's Son

S| Ben Nicholson's son, Simgn |
& I Nicholson, has his first London ex=-
s i o -'-|‘.'4'1i3iri:'111 at McRoberts and Tun-
They are belng held because he -|.m"d He, if anyone among our
a5 failed to pav a yvear-old $600 ?!rm:-qf-ii.u{.ed chdstictivial schiool.
e for calling a inuseuw; curator| 8 bag o reatest debt to Bieder-
N GIICIAl as RN Jlowes the greatest debt to Bied

i A S, i hg— - tlman, even to the point of using
|Mungs, in a tract he dist ributed at the santa debris.

the museum door 2 Same = . ;
5 ‘mond  Cogn Zer of . Nicholson's difference is that he
| Rayvmond Cogniat, OrgANIZAT “’| Nich PRecCirens Al
]Ih!’ 1861 Paris International Bien- “|iIsolates his aterials.

[ le provoked Mr. Lorjou's sy feathers ﬂill?ﬁ_a‘_ . n ”:Bﬂtl::r'shtl\?
'Hﬂecmlh' fayoring abstract ar- !lframe on thei own, ’\ pé 1-”;- %
lists a!-nfhu. show. plsesresin }\In“dn” h-D(,'m]h (E!d;v i;:l' \ o 3G >
Officials = seized Mr.  Lorjou's Stand “in. i Wi {.l:‘:-miﬁ b atd ol - Lok
i refrigerator, severa] armechairs, a| meird ‘%‘;1111‘42] :'!:_l}]ullld E:?:;. 121.1':1-.1.5{; "o \_}-h’“’-'
Rtht o 6 : - J DASS 0. : % Fumio C
Young e Nihoison s o new s e e —
r.::.:_udm 01:1 Rile E\-Irle-(;‘ems;,‘ Ortia i:al touch, but '.E‘]HL wclwu!_d : nr:i-}l ila.z_ ——— ]aureatg of i}sts‘ac‘t doulptir ‘
(8 large Lorjou representing a bull {enough to excite curiosity. JIERS |ae, shows & at [the Centre
|r L o anl‘iilt’tt'-‘i. th;a Gkt o is also a kind of static m_.-‘.‘LE‘:_\-: wood a.n(‘l stone 8 huﬂit" vl
gl 2 " illes ¢ 1 Look carefully. ¥You may surprise a’Art cyoemguqne. waing, =3
| Gaughin, BHTsals ewy forms strain outward ‘away
21U, 8, preon Aottt tue SRR shares Yo nek N o R tis ot B
4ualo, as;) I by Iaw. e = — - ereating images of. parog .
does not pay the fine by Fep, 7, ] lence. (30 Rue de Aferneull; to
(his possessions will bp auctioned. Feb )
“If T sell paintings between now 2 'y
and then, 111 pay," he said: .
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