By ‘John: Ashbery
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ter in the plush art galleries
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An exception is Michel Butor's
new book “Litanie d'Eau,” with
illustrations by Gregory DMasu-
rovsky, which is the subject of
an exhibition at La Hune. Here
both text and illustrations are of
a high quality, and seem to have
been created to supplement each
other.
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Masurovs American who

s been a resident in Paris for

has received wide

‘om the French (in-

i3 an award at the recent

Paris Biepnale) for his drawings,

which 157811 the more significant

in that they stand apart from

current trends. With tiny frag-

--rom‘s of outline that look like

Ized iren filings, he builds

up e, complex compositions

whose resemblance to natural
forms is only coincidental,

These etchings are the best
work he has exhibited. Without
actually drawing waves, he gives
a vivid impression of the meaning
of wild, desplate spaces of water
which is played down in Butor's
poem. Despite their small size,
these strange pictures give a
monumental effect of romantic
grandeur. (170 Bld, Saint-Ger-
main; to March 10.)
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Another bright spot in a gen-
erally bleak picture this week is
the show of Chazottes, a Mont-
pellier painter, at" the, Galerie
L'Entiemonde  Actually, “bright*
is not. a word to be used in con-
nection with his work which
draws all its force from slight
contrasts Dbetween .dim, dark
areas.

The pictures look uniformly
somber when you enter the gal-
lery, but slowly the eve begins to
decipher them, thg way it makes
out walls and furniture 'l & room
in the first light of eaply mom-
ing. As far as onée ean tell, these
are mostly scenes of ‘empty
ropms, except for one of the sea,
recognizable by a faint horizon-
tal band of foam. The immense

ray top of a table. the black
of a window with night outside,
the dark green of a curtain serve
both as a pretext for geometrical
composition and for the expres-
sion of some secret angst. (50 Rue

Mazarine; to March 26.) /
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